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Vol. IV. No. 20 


PRIGES RAISED FOR 
~ BOSTON ORCHESTRA 


FIRST CONCERT UNDER DR. MUCK 
DEVOTED TO BEETHOVEN 
AND WAGNER. 


Melba, Fremstad, Paderewski, Rosenthal, César 
Thomson and Petschnikoff Among Soloists— 
Boston Artists Also to Appear. 

Boston, Sept. 26.—Dr. Karl Muck, the 
new conductor of the Boston Symphony 
Orchestra, who Bremen on 
the Kaiser Wilhelm der Grosse yesterday, 


sailed from 
has already sent over his programme for 
the first public 
the orchestra here on October 12 and 13. 
Dr. Muck has chosen for his first appear- 
ance Fifth Symphony and 
Wagner’s “Siegfried Idyll,” 
ture,” and prelude to “Die Meistersinger.” 

With the new conductor a new scale of 
prices will be This season 
seats for the series will jcost $18 and $10, 
instead of the jong- ending $12 and $7.50. 
The sale of seats will begin next Monday 


rehearsal and concert of 


Beethoven’s 
“Faust Over- 


introduced 


and continue all week. The rehearsals for 


the first pair of concerts will begin on 
October o. 

The list of soloists is not yet complete. 
Mme, Melba will sing at two concerts in 
January. Olive Fremstad is also engaged, 
and Bertha Cushing Child, the local con- 
tralto, will attain the distinction her ar- 
tistry deserves by two appearances. 

The pianists will include Paderewski, 
Rosenthal, Gabrilowitsch, Olga Samaroff, 
Antoinette Szumowska, Olga Radecki and 
Katherine Goodson, a young English- 
woman who is coming to America for the 
first time. César Thomson and Petschnik- 
off will be the visiting violinists, and from 
the string choir of the orchestra itself 
Willy Hess and Timothée Adamowski, 
violinists, and Heinrich Warnke, ’cellist, 
will appear as soloists. 

The orchestra will be absent from the 
city six weeks, instead of five, this Winter, 
as the Western trip, instead of being made 
as usual before the opening of the Boston 
season, will be undertaken at the end of 
January. 





SIMON BISSEL DIES. 


Well-Known Composer of Pittsburg Suc- 
cumbs to Heart Trouble. 
Pitrssurc, Sept. 25.—Prof. Simon Bis 
sel, the composer, died this morning, aged 
62 years. Prof. Bissel was known on both 
sides of the Atlantic. He was for many 
years a contributor to musicpublications 
He established the first conservatory of 
music in Pittsburg many years ago. Phy 
attribute Prof. Bissel’s death to 
trouble, and a pathetic incident is 
with this. For many 


sicians 
heart 
told in connection 


years Prof. Bissel and George M. Alex- 
inder lived and worked almost constantly 
together, and since Prof. Alexander’s 


death last February Prof. Bissel had 
grieved greatly. 
Felix Hughes Returns. 

CreveLinp, O., Sept. 25.—Felix Hughes, 
the well-known baritone, has _ returned 
from a three months’ sojourn in Europe 
While in England Mr. Hughes accom- 
plished a great deal of work with Henry 
Wood, and has brought back with him in- 
teresting novelties for his public work. 

























HERBERT WITHERSPOON 


American Basso Cantante Who Delighted London Critics During the Last Musical Season in 
the English Metropolis (see page 4). 


New Decoration for Schumann-Heink. 


Mme. Schumann-Heink received oh 
Tuesday from Europe the King Ludwig 
If. Gold Medal for Art and Sciences 
whch through a special degree of the 


Prince Regent Luitpold was conferred 


upon Mme. Schumann-Heink on September 
6, last, after her successful engagement at 
the Wagner Festival in Munich. This is 
the seventh honorary distinction conferred 
upon Mme. Schumann-Heink. Other gold 
decorations were from the Grand Duke of 
Baden, Grand Duke of Oldenburg, Grand 
Duke of Saxe-Weimar, the Duke of Saxe- 
Coburg, King of Wurtemburg, etc. 


Sam Franko Brings Old Music. 





Amone the musical celebrities who 
sailed on the Katser Wilhelm der Grosse 
September 2% was Sam Franko, whose 


: - . 
unique concerts of old music are a feature 


of every season. Mr. Franko spent much 
of his time in delving among the ruins of 
forgotten music and brings with him some 
more antique gems of the kind which have 


become popular through his research. 


Mr. Francke Hurt by Fall. 


J. E. Francke, the concert matagcr, was 
at his office on Tuesday for the first time 
since his unfortunate accident last week, 
when in alighting from a street car he was 
thrown violently to the pavement by a sud- 
den jolt of the car due to the over-haste 
of the conductor. He sustained severe 
bruises about the head and face, to say 
nothing of a disagreeable shaking-up. 





Nikisch Agrees to Visit Us. 


Lonpon, Sept. 26.—The London “Chron- 
icle’”’ says that Arthur Nikisch has agreed 
to conduct at the concerts that the London 
Symphony Orchestra is to give in America 
a year hence. Nikisch, it seems, is be- 
coming more and more eager to revisit 
America—at his own terms. 





St. Paul Engages Cuncertmaster. 


Sr. Paut, Mrnn., Sept. 24.—Carl Venth 
of Cologne has been engaged as concert- 
master of the St. Paul Symphony Orches- 
tra. He will also be director of the violin 
department of the Visitation Convent. 
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ALFRED- ERNST MAY 
LEAVE THIS COUNTRY 


DECISION DEPENDS UPON 
SUCCESS OF OPERA HE} 
HAS COMPOSED. 





THE 


If the Work Meets With Favor the Composer 
Will Move to Switzerland—Nahan Franko 
Wanted for Choral-Symphony Society. 

St. Louts, Sept. 25.—St 

Alfred Ernst, the highly esteemed conduc 

tor of the Choral-Symphony Society, at the 


Louis may lose 


end of this season, 

After working for some time at a light 
opera entitled “Frasquita’” Mr. Ernst fin- 
ished it and took it over to Germany with 
him during the Summer. The work, which 
is in three acts, is now being published 
and arrangements have been made for its 
court 


production at one of the German 


theatres at an early date. Those that have 
seen the score and heard parts of it sung 
privately pronounce it to be rich in melody 
and to bear in its construction the evi 
dences of true musicianship. They are con 
fident that it will have 
If this expectation is realized Mr. 


a genuine success. 
ernst 
will leave St. Louis next year, take up his 
Switzerland and 


residence in Geneva in 


there devote his time entirely to compos- 


ing. 

In view of this possible contingency sev- 
eral music lovers interested in the career 
of the Choral-Symphony Society have al- 
ready started an agitation to try to per 
suade Nahan Franko, one of the musical 
directors of the Metropolitan Opera Com- 
pany, to accept the conductorship of the or- 
ganization next year, as noted in last 
week’s issue of Mustcan America. The 
plan has met with favor in influential cir- 
cles, and it is probable that effective in- 
ducements will be offered Mr. Franko to 
leave New York and make St. Louis his 
home, 


TORONTO SOCIETY’S OFFICERS. 





Mr. Tripp’s Male Chorus Holds Annual 
Meeting for Reorganization. 


Toronto, Sept. 24.—The annual meeting 
of the Toronto Male Chorus Club was held 
last week at the Toronto Conservatory of 
Music, for the purpose of reorganization. 

The election of officers for the ensuing 
year resulted as follows: Honorary pres- 
ident, W. H. Brouse; president, T. H. 
Litstar; first vice-president, Reginald F. 
Argles; second vice-president, W. M. Dou- 
glas; honorary treasurer, E. S. Dimock; 
librarian, E, C. Tyrell; executive commit- 
tee, Thomas Bilton, J. Fraser Macdonald, 
E. P. Beatty, J. Alexander, Frank E. 
3lachford and S. B. Brush, with power to 
add to their number. J. D. A. Tripp will 
again be the conductor, 





Musical Celebrities Coming. 


Onthe Kaiser Wilhelm der Grosse, which 
sailed for New York on Wednesday, are 
several persons well known in the musical 
world. They include Mme. Yvette Guil- 
bert and Albert Chevalier, who are to 
make a joint starring tour here; Signor 
Leoncavallo, composer, who is coming here 
with La Scala Orchestra for a concert 
tour: Mile. Parkina, a young prima donna 
soprano and protégée of Mme. Melba, and 
Dr. Carl Muck, the new conductor of the 
3oston Symphony Orchestra. 
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MANY NOVELTIES FOR 
SYMPHONY QUARTETTE 


WILLY HESS’S PLAYERS DECIDE ON 
WORKS FOR SEASON’S 
CONCERTS. 





A “Chamber Symphony’? by Wolf-Ferrari and 
New Compositions by Weingartnerand Others 
—Personnel of Quartette Remains the Same. 
Boston, Sept. 24.—Willy Hess has an- 

nounced the dates for the chamber con- 

certs of the Symphony Quartette in Bos- 
ton, and the compositions from which he 
will make its programmes. All of the 

Hess and Mr. Roth 

for the violins, Mr, Férir for the viola 

and Mr. Warnke for the ’cello—con- 
tinue in their places, and are now in daily 

Summer house on 





rehearsal at Mr. Hess’s 


the Maine coast. 

This season the six concerts will be 
shifted from Jordan to Chickering Hall, 
and they will take place on October 29, 
November 19, December 17, January 21, 
February 25, and April 1. 

Seven compositions all new to Boston 
and some to America are likely to have 
a place in the concerts—a “Chamber Sym- 
phony” for string quartette, double bass, 
woodwinds, horn and piano which pleased 
connoisseurs in Germany last winter and 
which is the first example of the music 
of Wolf-Ferrari, to make its way to our 
concerts; a serenade for strings by 
Jacques-Dalcroze, whose bold violin con- 
certo Henri Marteau played here last 
Winter; a quartette for strings by Gliére, 
the Russian composer, whose symphony 
has just been interesting the London re- 
a sonata for piano and ’cello by 


viewers ; 
Martucci, one of the few Italians that 
write “absolute” music; a quartette for 


strings by Josef Suk; another by Hugo 
Kaun; and a quintette for strings by Felix 
Weingartner. 





NEW BANDMASTER HERE. 





Scarano Arrives in New York With Baton 
Given Him by Verdi. 

Scarano, a European bandmaster, has 
arrived in New York with thirty of his 
sixty-five musicians and will begin his first 
American tour next week. The rest of the 
instrumentalists will reach here from 
Mediterranean ports in time for the open- 
ing. 

Scarano is a musician as well as a con- 
ductor, and is said to have brought his 
band to a high state of efficiency. He con- 
ducts with a baton presented him by the 
composer Verdi, and dispenses classical 
music as well as popular airs. At the time 
of the coronation of Alexander, father of 
the present Czar of Russia, he was chosen 
to direct 500 musicians, and once Pope 
Leo XIII commanded him to play in the 
Vatican. Seven operas from his pen have 
been produced abroad. 

The band, which is one of the largest 
ever brought from Italy, will tour the 
principal American cities after his concerts 
at the Hippodrome. 


sed MUSICAL AMERICA 
NOTED ARTISTS FOR MANHATTAN OPERA 




















CLEOFANTE CAMPANINI 
Baritone Who Will Appear in Mr. Hammer- Conductor Engaged for New York’s New 


MARIO SAMMARCO 


Grand Opera Company 


Prominent among the artists engaged by the services of a man thoroughly versed 
Oscar Hammerstein for the Manhattan in operatic affairs, and one who may be re- 
Opera House Season, are Mario Sam- lied upon to give New York audiences 
marco and Cleofante Campanini.. Signor productions that are, in every sense of the 
Sammarco is one of the leading baritones word, artistic. Leandro Campanari, who 
in the newly formed company, and re- will assist in the direction of the perform- 
ports from abroad, detailing his vocal at- ances, was enthusiastic in his estimate of 
tainments, indicate that he stands in a fair Campanini, in the course of an interview 
way to meet with popular favor here. In published last Spring in Musica 
Campanini Mr. Hammerstein has secured AMERICA. 


stein’s Company 


OSCAR SONNECK ABROAD. FORMING CHORAL SOCIETY. 








Musicians of Meriden, Conn., Plan to 
Give Concerts This Winter. 


MERIDEN, Conn., Sept. 24.—Several lead- 
ing musicians of this city met at the Win- 
throp Hotel Friday night to discuss the 
formation of a choral society. Another 
conference will be held Thursday night, 
retary of the American section of the In- when it is thought the plans will be ma- 
ternational Musical Society, which has its tured sufficiently to insure the organiza- 
headquarters in Europe. He will attend a_ tion. It is proposed to give a series of 
meeting of the society in Basle soon after concerts during the coming Winter. 
his arrival in Europe, and will read there Among those who are actively interested 
a report of what has been accomplished in in the project are Frank Treat Southwick, 
America through the society. He will also A. E. Hobson, A. M. Brooks, H. W. 

: : ; Hirschfeld, L. M. Robotham, W. H. 
deliver two lectures in both of which he Squire, W. P. Kelly, T. A. Benham and 
will compare musica] progress in Europe G. Frank Goodale. i 
with that in America. 


Chief of Musical Section of Library of 
Congress to Lecture in Europe. 
WaAsHINGTON, Sept. 24.—Oscar G. Son- 
neck, chief of the music division in the 
Library of Congress, has gone to Europe, 
where he will remain till January. 
Mr. Sonneck was recently appointed sec- 








Orchestral Concerts in Los Angeles. 

Los ANGELES, Sept. 24.—The first con- 
cert of the tenth season of the Los Angeles 
Symphony Orchestra will take place on 
November 16, under the direction of Har- 
ley Hamilton. The arrangements for the 
coming season were completed last May. 
Mr. Behymer while in the East arranged 


with the managers of the Boston Sym- 
phony Orchestra for the use of a number 
of orchestrations not yet heard on the 
Coast, and several of his artists will be 
heard at the different concerts. 


Mr. Conried’s Company in Philadelphia. 


PHILADELPHIA, Sept. 24.—The season of 
grand opera to be given in Philadelphia 
by the company of the Metropolitan Opera 
House under Mr. Conried’s direction and 
the local management of S, Behrens, will 
consist of eighteen performances, sixteen 
in the evening and two matinées, which 
will be given on Tuesdays and Thursdays. 


The dates will be: December 4, 11, 20, 
27; "gra 3, 8, Fig 24, 20, 31; February 
5, 7, 14, 19, 21, ; and March 5 and 7. 


September 29, 1906 


NEW YORK MUSICIANS 
HEARD IN SPOKANE 


WAGNER SOCIETY OF COAST CITY 
PRESENTS FINE TRIO AT 
FIRST CONCERT. 








Eugéne Bernstein and Alexander Saslavsky Repeat 
Former Successes and Hans Dressel Makes 
Auspicious Début—Varied Programme. 


SPOKANE, WaAsH., Sept. 24.—The pro- 
gramme of chamber music given at the 


opening concert of the Wagner Society 


was one of the most enjoyable local musi- 
cal events of recent years. 

Three New York musicians were pre- 
sented, Eugene Bernstein, pianist; Alex- 
ander Saslavsky, violinist, and Hans Dres- 
sel, ‘cellist. They were greeted by an 
audience that taxed the seating capacity 
of the Masonic Hall to its limit. Mr. 
Bernstein and Mr. Saslavsky had already 
won a reputation in Spokane as artists of 
unusual ability, but the occasion marked 
the first appearance of Mr. Dressel, who 
proved himself a ’cellist of the first rank. 

The concerted numbers were two move- 
ments of Schubert’s trio, opus 100, and 
Mendelssohn’s trio, opus 49, which were 
given in a brilliant and effective manner. 

Mr. Bernstein’s solos were Mendels- 
sohn’s Phantasie, op. 28, and Rubinstein’s 
familiar “Staccato Etude,” in both of 
which his highly developed technique and 
musicianly qualities of style were displayed 
to the best advantage. His encore num- 
bers were Volpe’s “Valse Caprice,” and 
Liszt’s “Rossignol.” Mr. Salslavsky gave 
a finished rendering of Tschaikowsky’s 
“Serenade Meélancholique,” responding 
with Dvorak’s “Humoresque”; while Mr. 
Dressel won popular favor with Schu- 
mann’s “Abendlied” and Popper’s spark- 
ling “Papillons,” adding a nocturne by 
Servais as an encore. 


NEW HAVEN GETS LEO SCHULZ. 





Popular ’Cellist Resumes Chair at Yale 
School of Music. 


New Haven, Conn., Sept. 25.—The 
Yale School of Music is again to number 
the ’cellist, Leo Schulz of New York, 
among its teachers, for Mr. Schulz has 


decided to resume the chair from which he 
resigned a year ago. 

Te the music lovers ot the city this is 
a most agreeable announcement, as _ it 
means the reorganization of the faculty 
trio, which so delighted New Haven audi- 
ces with its series of concefts two years 
ago. The trio is composed of Prof. Isi- 
dore Troostwyk, violin; Mr. Schulz, ’cello, 
and Prof. Stanley Knight, piano. A_ »s2- 
ries of concerts has already been arranged 
for this season, the first one to be given 
in November. 





Augusta Cottlow Returns. 


Augusta Cottlow, the pianiste, and her 
mother have returned to New York from 
a delightful vacation spent on the Rhode 
Island Coast. Among other places they 
visited Narragansett Pier and Newport. 





Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 


Ambitious singers guaranteed an appearance in operain a New 
York theatre; next production, Chimes of Normandie"; the 
school will remain open all summer. For terms, address above. 


GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 


The Regular University Degrees 


Superior instruction in all branches of vocal and 
instrumental music and all musical sciences. OPEY 


EVENINGs. 
DR. B. EBERHARD, President 











ROSE FORD a 


Steinway Hall, NEW YORK, N. Y. 


Direction J. E. FRANCKE 


WILLIAM BAUER Pianist 


Weil’s School of a 
OPEN FOR RECITAL ENGAGEMENTS 


INSTITUTE OF MUSICAL ART se Ss" 


Endowed and 
FRANK DAMROSCH, Director 


Incorporated. 
Re-opens October 15th, 1906. Comprehensive, prescribed courses in all departments of music. 
Catalogues from The REGISTRAR, 53 Fifth Avenue, New York City 














Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


WM, A. KAUN MUSIC CO,, ™%zaz**s 


S. C. Bennett 


Vocal Instruction 


Summer Term cer rate ws 











GABRILOWITSCH| 


THE RUSSIAN PIANIST 
American Concert Tour, November 1, 1906—February 15, 1907 


For terms and particulars address 
HENRY Le. MASON 


492 Boylston Street, 
Boston 


N. Y. Business Representative 


H. G. SNOW, 1225 Broadway 





Mason & Hamlin Piano 













PRICE-COTTLE 


Conservatory of Music 
2105 7th AVENUE 
Cor. 125th St., N. Y. 


iF) & A CORRECT TECHNIC 
B) A AN ARTISTIC 
INTERPRETATION 
The pupils attending this 
ba M . class ave 9 lesaon and prac- 


tice EVERY DAY. Monthly 
recitals are given. 


‘Charles Anthony 


Pianist and Teacher 


ADDRESS 


L. i. MUDGETT, Symphony Hall, Boston 


‘AnitaRio,“~. 


63 E. 66TH ST. 
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SOPRANO 
NEW YORK 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES: 
Wwm.. H. Sherwood, Director: Arthur Beresford, Adah 
Markland Sheffield, Shirley Gandell, Lillian French Read, 
Daniel Protheroe, Walter Keller, Georgia Kober, Eleanor 
Sherwood, Ida Serven, Joseph rs hapek and others. 


For ¢ ‘atalog or information address 
LENA G. HUMPHREY, Manager. 
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September 29, 1906 


CONVERSE COMPOSES 
FOR A POETIC PLAY 


BOSTON MAN WRITES MUSIC FOR 
MR. SOTHERN AND MISS 
MARLOWE. 


Prelude, Entr’actes, and Incidental Setting for 
*“Joan of Arc’’ is Complete—Rehearsals Now 
Under Way in New York. 
Boston, .Sept. 24.—Some 

Mr. Sothern and Miss Marlowe commis- 

Frederick S. 

poser, to write a prelude, 

incidental music for Percy Mackaye’s po- 

“Joan of Arc,” in which they 

Mr. Converse has 


months ago 


sioned Converse, the com- 


entr’actes and 


etic play, 
are to act next month. 
been at work upon the music through the 
Summer; it is now completed and in re- 
hearsal in New York, and it will be played 
for the first time at the initial perform- 
ance of the tragedy on October 15 in Phil- 
adelphia. 

Gregorian tones and medieval French 
folktunes have suggested some of his melo- 
dic material to Mr. Converse, and in the 
music for the entr’actes, in particular, he 
has sought to bind together the psycho- 
logical moods of the play and to keep its 
spiritual atmosphere. 

He has also had the rare opportunity to 
write incidental music that is intended to 
underlay, intensify or shade the speeches 
that are spoken and the action that pro- 
ceeds above it—music such as Bizet wrote 
for example, to certain poignant passages 
in Daudet’s “L’Arlésienne.” Mr. Sothern 
and Miss Marlowe will act the play at mid- 
winter in the Boston Theatre, and later, 
possibly, in a suite in concert form. The 
play is one to stir Mr. Converse’s imagina- 
tion, and in “The Pipe of Desire” he 
showed genuine instinct for the theatre. 


CONCERTS RESUMED 
IN SAN FRANCISCO 


Marshall W. Giselman Gives First Organ 
Recital Since Earthquake at 
Calvary Church. 





SAN Francisco, Sept. 24.—The first or- 
gan recital in this city since the earthquake 
was given by Marshall W. Giselman in 
Calvary Presbyterian Church last week. 
This is one of the few churches that sur- 
vived the April disaster with only slight in- 
jury. The organ, which is a fine instru- 
ment, was not even scratched. 

Mr. Giselman offered a programme of 
interest, his numbers including Bach's 
Fantasia and Fugue in G minor, Tschaik- 
owsky’s Andante Cantabile, op. 11, an ar- 
rangement of Wagner’s Prelude to “Par- 
sifal,” Lemare’s “Chant sans paroles” and 
“Berceuse” and Dubois’s “Hosannah. 
His interpretations of these widely differ- 
ing compositions showed him to be a mu- 
sician of fine abilities and catholicity of 
style. His technique was equal to all the 
demands made upon it and he revealed 
thorough knowledge and command of the 
resources of his instrument. He had the 
assistance of Reginald Keene, who sang de 
Lange’s recitative and aria, “Death of 
Moses,” in a pleasing manner. 





Concert Tour for Louise Homer. 


Louise Homer is to make a concert tour 
before the opening of her season in the 
Metropolitan Opera House. She will be 
one of the soloists at the coming Worces- 
ter Festival, and during her tour is to 
sing with the Theodore Thomas Orchestra 
in Chicago, the Symphony Orchestra in 
St. Paul, in Waterbury, Conn., at the dedi- 
cation concert of the new Music Hall, and 
recitals in Kansas City, Lincoln, Bridge 
port, Oberlin and Cleveland. Mme. Homer 
will also make a Spring tour at the con 
clusion of the Opera Season. 
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MUSICAL 


AMERICA 


OUR OPERA IS MORE SOCIAL THAN 
ARTISTIC, SAYS WALTER DAMROSCH 


Also Deplores Tendency of 
Boys to Rate Study of 
Music as Effeminate 


Conductor of New York Symphony Or- 
chestra Declares in Interview for 
** Musical America’’ That the Music 
Future of America Rests With 
Mothers, Teachers and the Children. 


By Daniel Edwin Wheeler. 
“Put me down as saying that I regard 
opera here as more of a social than an 
institution,” said Walter Dam- 
emphatically, “and that it does not 
interest me one way or the other!” Mr. 
Damrosch was at his desk, busy on a 
inter- 


art'stic 
rosch, 


manuscript score, and constantly 
rupted by callers when he delivered the 
foregoing opinion. Thereupon I inquired 
how the prospect of the forthcoming mu- 
sical season, particularly the orchestral, 
appeared to him. He was at once alert 
and enthusiastic. 

“Better and bigger than ever before,” 
he said. “Appreciation of symphony con- 
certs is growing at a rapid rate all over 
the country. I would like to live another 
hundred years that I might witness the 
high musical progress here. It will be 
astonishing.” 

“What ground have you for your pre- 
diction?” he was asked. 

“For one thing,” declared Mr. Dam- 
rosch, “the formation and support of 
numerous local symphony orchestras 
throughout the United States is positive 
evidence of the wide-spread development 
of musical culture. Invariably in towns 
fostering a philharmonic organization I 
find my largest and most discriminating 
audiences. Such a musical society creates 
an ever-increasing public appreciation.” 

“How do the larger cities compare with 
each other in musical advancement?” I 
inquired, 

“Well,” returned Mr. Damrosch, re- 
flectively, “Chicago, Pittsburg and Cin- 
cinnati have all become musical centres in 
a short time. New York, you say? When 
one tries to estimate its interest in music 


or its interest in anything, one wunder- 
takes a tremendous proposition, because 
the city’s population is so vast, so varied, 


and so changing. Yet I may safely say 
that symphony concerts attract larger au- 
diences every year. The outlook of the 
approaching season proves this. More 
money than ever is being spent, and larger 
pl lans for music in general are being laid.” 

“What are your plans for the New York 
Symphony Orchestra, Mr. Damrosch?” 

“On October 4,” replied the conductor, 
“we start on a tour of three and a half 
weeks, which includes Pittsburg, Harris- 
burg and other cities of Pennsylvania; 
thence through Cleveland, Toronto, Buf- 
falo, and other places, reaching New York 
in time for rehearsals of our first concert, 
November 3. By the way, our premicre 
performance will be conducted by Camille 
Saint-Saéns. We are booked for sixteen 
Saturday evening and Sunday afternoon 
concerts at Carnegie Hall. Our soloists 
engaged so far are Mme. Gadski, Mme. 
Schumann-Heink, César Thomson, Leo 
Schulz, Moriz Rosenthal, and Josef Lhé- 
vinne.” 

“Is there anything new and _ startling 
in the way of compositions in store for 
us?” I queried, at the same time seek- 


Boston Tenor’s Activities. 


Boston, Sept. 24.—Bruce Hobbs yester- 
day resumed his duties as tenor soloist 
at Second Church, Copley Square, which 
position he has held since 1895. He has 
also entered upon his third season as so- 
loist at Temple Adath Israel and reopened 


his studio for pupils in voice culture. 


SEASON 





WALTER DAMROSCH 


Conductor of New York Symphony Orchestra 
Who Deplores Neglect of Music Study 
in Childhood 


ing his opinion on the musical activity 
and output in various countries. 

“Nothing particularly,” said Mr. Dam- 
rosch. “As for the so-called schools of 
music, Russia has reached her climax in 
Tschaikowsky. He bids fair to remain 
her unapproachable genius for a century 
to come. Germany seems exhausted. If 
there is anything that indicates a new 
lease of musical life, it comes, though 
faintly, from France. Many of the French 
compositions evince new tints and hint at 
original outline. But all is still undefined 
and without much substance.” 

“To introduce a_ trite 
reason do you assign for the 
dearth of musical composition ?” 
tured, when he had stopped. 

Evidently this question 
Damrosch to a_ favorite 
warmed up on the subject. 

“What else, but lack of the proper musi- 
cal education and atmosphere during child- 
hood?” he asked. “Mothers should con- 
sider it a solemn duty to make music a 
part of every child’s education, in the 
training of their boys, especially. How 
can America produce an original musical 
genius when the art is despised as effem- 
inate for boys? The girls get little enough 
music, but the boys, as a whole, receive 
none. Art must not be one-sided and 
cannot be lukewarm. It takes the united 
strongest impulses of both sexes to make 
it great and immortal, but we are digres- 
sing.” 

Resuming the purpose of my interview 
I asked: “What do you think of the 
ratio of musical people in relation to the 
population at large?” 

“Ah, = yes!” said Mr. Damrosch 
finally. “Let me tell you that although 
our music-loving public is constantly aug- 
menting, its proportion to the general 
population is still extraordinarily small. 
New York, with its millions, cannot_boast 
of more than 50,000 music lovers and 
supporters, and other cities are even 
worse. Again, I reaffirm that the music 
future of this country rests with mothers, 
teachers, and the children.” 


topic—What 
American 
I ven- 


aroused Mr. 
theme. He 


Scotch Singer Opens in Quebec. 


Jessie Maclachlan opened her season at 
Sherbrooke, Quebec, on September 14, un- 
der the management of Sweely, Shipman & 
Co., to an audience which filled the Cle- 
ment Theatre. Miss Maclachlan came di- 
rect from Scotland with a company of 
Scottish singers. 
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IT IS ALL MY OWN, 
SAYS HAMMERSTEIN 


DENIES REPORTS THAT WEALTHY 
PITTSBURGERS BACK HIS 
OPERA VENTURE. 


Stories to the Effect That Impresario Was Re- 
ceiving Support of Schwab, the Thaws and 
H. C. Frick Prove to be Untrue. 

One of the subjects for gossip among 
musical people recently has been the fi- 
nancing of Oscar Hammerstein’s big ven- 
ture into grand _ opera. Although Mr. 
Hammerstein has said from the first that 
the project was his alone and_ that 
he was well able to care for it financially, 
there are. many who have believed that 
such a task was too great for any one 
man unless he had a fortune of several 
millions. 

One report which has been repeated 
persistently in the last few days is that 
the wealth of several Pittsburg and other 
families have been drawn upon to make the 
opera a success. Among those mentioned 
have been Charles M. Schwab, the Thaws, 
H. C. Frick, and Senator Clark. It has 
been declared that they have been dis- 
satisfied because they have been unable 
to get boxes in the “horseshoe” at the 
Metropolitan, and wished to widen the 
opportunities for social distinction at the 
opera by widening the opera field. 

When Mr. Hammerstein was 
about these reports this week he said: 

“It is not true that anybody is giving 
me any assistance, financial or moral, in 
this enterprise. It is wholly my own, 
and I think I can take care of it alone. 
Mr. Schwab and Senator Clark are not 
among my box holders. Some good peo- 
ple from the West are, but I am not pre- 
pared to announce their names just yet.” 

Mr. Schwab said: “The story is abso- 
lutely and unqualifiedly untrue. I never 
heard of the enterprise until I read of it 
in the newspapers, and I have not even 
subscribed for a box at Hammerstein’s 
I don’t even know Mr. Hammerstein.” 


CONRIED ENGAGES 
ANOTHER BARITONE 


Preparations Being_ Made for Sumptuous 
Production of Berlioz Opera 
at Early Date. 

Chalmin, the French baritone, has been 
engaged by Heinrich Conried to sing bari- 
tone roles at the Metropolitan Opera 
House. He will be heard first as Brander 
in the “Damnation de Faust,” by Hector 
Berlioz, to be produced early in the sea- 
son. 

The new chorus, which includes French, 
German and Italian singers, is busy re- 
hearsing the Berlioz opera and the other 
new works promised by the management, 
and in a few days the orchestra will begin 
work under the conductorship of Alfred 
Hertz and Arturo Vigna. S. Bovy, the 
new French conductor is expected in a 
short time. 

One of the most striking and artistic 
features of the “Damnation de Faust” pro- 
duction will be the flying ballet introduced 
in the “Danse des Sylphes,” which made 
a sensation when Berlioz’s masterpiece was 
first produced as an opera at Monte Carlo 
and in Paris. The representation of the 
“Hungarian March” episode, the “Will o’ 
the Wisp” dance, and the pictorial sug- 
gestion of the “Ride to Hell” will involve 
great scenic difficulties. 


asked 











Rosenthal With New York Symphony, 


Henry Wolfsohn has arranged for the 
New York Symphony Orchestra under 
Walter Damrosch to assist at the appear- 
ance of Moriz Rosenthal, the Austrian pi- 
anist, at Carnegie Hall on November 7. 
He will give several recitals at Carnegie 
Hall during November and December. 


MANACEMENT 


STEINWAY & SONS 


ERNEST URCHS, Business Manager 


STEINWAY HALL, NEW YORK 
SOLOIST 


Philharmonic Society 
New York Symphony 
Chicago Orchestra 
Cincinnati Orchestra 
Pittsbure Orchestra 
Russian Symphony 
Philadelphia Orchestra 
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WHY WITHERSPOON 
GAVE UP THE OPERA 


POPULAR ARTIST FINDS CONCERT 
WORK A MUCH BROADER 
FIELD. 





American Public as Appreciative as That of Any 
Other Country, and Chicago the Most Musical 
of Our Citles—Many Concerts Ahead. 


When a popular artist returns from a 
Summer in Europe to find a pile of re- 
quests from professional pupils for lessons, 
a long list of concert engagements ahead 
of him, and incidentally no signs of the 
servants’ reappearance, though it is long 
past their “cue,” it is the natural supposi- 
tion that he has no time to chat. But 
Herbert Witherspoon, despite the many de- 
mands upon his time, declares that he has 
always leisure for his friends, 

“Yes, they treated me well in London,” 
he replied to my remark about his recent 
successes in the English metropolis. “After 
my recital I sang in several concerts and 
pursued my usual research in song lit- 
erature, and then I went up to Scotland, 
where I had a delightful rest. As for my 
plans, I haven’t seen Mr. Wolfsohn yet 
since I got back so don’t know my itiner- 
ary. There are a great many concerts and 
recitals booked for me the first of which 
are in the West.” 

“What do you think of American audi- 
ences as compared with the music public 
of other countries?” 

“American audiences are as musical as 
one can find anywhere. I have frequently 
been amazed at the discriminating taste I 
have found in some of the smaller towns. 
As for the cities, I would say that Chicago 
is the most musical. By that I don’t mean 
that the people there necessarily know the 
most about music but that they have a 
more genuine love for it than can be found 
in any other of the larger cities. 

“Did I ever sing in opera? Yes, for two 
years after I first came back from Paris. 
I gave it up because concert singing offers 
a much broader field of work and study, es- 
pecially for a bass. The operatic bass is 
limited to very few roles. If he has a 
baritone range he can sing Wotan and 
Hans Sachs but, after all, he is generally 
the most wooden character in the whole 
cast, and after he has mastered the few 
parts worth singing what has he to look 
forward to? The concert singer has to 
make a thorough study of the song liter- 
ature of all countries and ages, and the 
literature of the song form is much vaster 
than that of any other branch of music. 
He has to begin away back in the early 
centuries to get a knowledge of charac- 
teristic folksongs and trace the output of 
each country down to the present day. That 
involves a tremendous amount of work. It 
requires thorough study of the languages, 
history, literature and even the customs of 
the principal European nations. And, as 
with every other branch of research, the 
deeper you delve into it the broader 
grows the subject. The history of oper- 
atic literature is very limited in compari- 
son, dating as it does from Peri and his 
school of the sixteenth century. 

“T am quite aware that many singers con- 
tent themselves with a superficial knowl- 
edge of their art and at the same time do 
not understand why they do not succeed 
better. They have their voices cultivated 


FLORENCE HINKLE Signe 


Judas Maccabeus...Handel Redemption ... 


PREPARING FOR THE MERRY OPERA WAR HENR 





OSCAR HAMMERSTEIN . 








Two interesting interviews, accompanied 
by the above expressive cartoon, appeared 
in the New York “Evening World” last 
Saturday. In condensed form this is what 
the rival impresarios are quoted as say- 
ing: 

Said Oscar Hammerstein: 

“New York can. support two opera 
houses. It can and will support anything 
that it wants. The only question to be 
considered is one of quality. New York 
wants the best of everything. Musically 
it is the most exacting city in the world. 
It demands and gets the best singers. The 
European cities are not so particular. 

“It will not be a survival of the fit- 
test. To hear some people taik, you would 
imagine Mr, Conried and I were to have 
a hand-to-hand fight. I have nothing 
against Mr. Conried, neither am I foolish 
enough to believe that I can overthrow the 
Metropolitan Opera House. It is an insti- 
tution, solidly built and firmly established. 
I am confident that the Manhattan Opera 
House will also become an_ institution. 





and perhaps work hard, but they work 
with their minds directed towards the 
money their singing is going to bring in 
(as they hope) and what they will do with 
it.” 


J. L. Hi. 





Rafael Joseffy in Demand. 


Rafael Joseffy has resumed his classes at 
his studio in Steinway Hall, where his 
time is entirely taken up two days in the 
week and almost filled on two other days. 
Considering how discriminating he is in 
the choice of applicants, Mr. Joseffy has 
evidently a great many gifted pupils this 
season, 





Miss Cottle to Give Recital. 

P. Ethelyne Cottle will give a piano re- 
cital at the Price-Cottle Conservatory of 
Music, No. 2105 Seventh avenue, New 
York, on Friday evening, October 5. 


SOPRANO 


REPERTOIRE INCLUDES 
..Mendelssohn Meassiah..........Handel Stabat Mater............ Rossini 
...Mendelssohn Creation.......... Haydn Ina Persian Garden.. Lehmann 


Gounod The Daisy Chain.... . Lehmann 


Direction J. E. PFRANCKE, Steinway Hall, New York. 


POWELL™.PIRANI MUSICAL INSTITUTE 


915 PRESIDENT STREET, BORO. BROOKLYN 
ALMA WEBSTER POWELL Author of ‘‘ ADVANCED SCHOOL OF VOCAL Arr” Musica] 


EUC ENIO PIRANI Author of ‘‘HicH SCHOOL oF PIANO PLAYING”’ 


Director. 























HERR CONRIED 
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There is room for both, patronage for 
both.” 

Said Heinrich Conried: 

“T do not believe that New York or any 
other city can support two opera houses. 
In the great musical centres of Europe it 
has been found impossible to support even 
one without the aid of a large subsidy. It 
takes an enormous amount of money to 
give good performances of opera. 

“It has been my ambition to give the 
best opera in the world, and I think I may 
say that I have succeeded. Nowhere in 
Europe is opera given as it is given here. 
This season I hope to do greater things 
than ever. 

“No, I have not been urged to greater 
endeavor by the fact that there will be a 
rival in the field. I have gone ahead with 
only one idea, and that was to get the best. 
New York isn’t satisfied with anything but 
the best. 

“Prospects for a splendid season were 
never brighter. The fact that another 
opera house is to be opened has not affected 
the Metropolitan Opera House in the least. 
The subscription sale has opened larger 
than ever before.” 


SCHERTEL FOR CONRIED 





He Will Manage Wagner Operas at 
Metropolitan This Season. 


Heinrich Conried this week settled by 
cable the engagement of a German stage 
manager for the production of the Wagner 
operas in the coming season at the Metro- 
politan Opera House. The new stage 
manager is Anton Schertel, who was at 
Bayreuth during the last festival. perform- 
ances, and before that time was at the 
Stadttheater in Bremen, 

It was expected ths season that Mr. 
Conried would again bring to this country 
Anton Fuchs, who put “Parsifal” on the 
stage of the Metropolitan and was stage 
manager of the finest performance of “Die 
Meistersinger” given in recent years at the 
Metropolitan. 





Berkeley Lyceum to be a Theatre. 

Berkeley Lyceum, at Forty-fourth street 
near Fifth avenue, New York, a popular 
concert and recital auditorium will be con- 
verted into a theatre, according to an an- 
nouncement made Wednesday. 
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Y RUSSELL HERE 
WITH OPERA PLANS 


SAYS MILAN IS IN A FERMENT 
OVER THE SITUATION IN 
NEW YORK. 








Manager of San Carlo Company Announces Per- 
sonnel of His Organization—Tour Will Include 
Many Western and Southern Cities. 


Henry Russell, manager of the San 
Carlo Opera Company, arrived in New 
York last week on the Cretic, and an- 
nounced the plans for the American tour 
of his organization. He said he had en- 
deavored to put the company on a per- 
manent basis and that his artists had 
signed contracts for three years with him. 

“IT have been living in Milan for the 
Summer,” said Mr. Russell. “The whole 
city is in a ferment over the opera season 
in New York. The salaries of artists have 
risen to triple and quadruple what they 
should be, and the Galleria, in Milan, the 
place which artists and agents most fre- 
quent, resounds with gabble about the 
three opera seasons to be given in this 
city.” 

Before the beginning of the New York 
season Mr. Russell’s company will make 
an extended tour including performances 
in Memphis, Nashville, Chicago, St. Louis, 
Kansas City, Denver, Salt Lake City, Los 
Angeles, St. Paul, Minneapolis, other 
cities along the Northern Pacific route, and 
Boston. The list of soloists is as follows: 


SOPRANI.—Mlle. Dereyne, Mile. Milesa, Mlle 
Nielsen, Mme. Nordica, Mme. Tarquini. 

MEZZO SOPRANI.—Mme. Colombati, Mme. 
Monti-Baldni, Mme. Viviana. 

TENORI.—M. Constantino, M. Giaccone, M. 
Martin, M. Sacchetti. 

BARITONI.—M. Angelina-Fornari, M. Fratoddi 
M. Galperni. 

BASSI.—M. Perello de Segurola, M. Perni, M. 
Valentini. 

BUFFI.—M. Barocchi, M. Viviani, 

CONDUCTORS.—Signor Arnoldo Conti, Signor 
Giuseppe Angelin. 

ASSISTANT CONDUCTORS.—Signor Gennaro 
Bisaccia. 

STAGE MANAGERS.—M. Albertieri, M. Viviani. 

The repertoire will be the usual Italian 
one, but Mr. Russell says he will make a 
point of reviving Donizetti’s “The Daugh 
ter of the Regiment,” always a favorite 
with American audiences. 











PIANO TEACHERS 
AND MUSICIANS 


Of what real service is your special knowledge 
of music 7f the vehicle of expression ts 
faulty or defective? 


To give adequate voice to your own composi- 
tions or the works of others the TONE and 
TOUCH of your piano must be perfect. 


Perfect tone and touch cannot be produced un- 
less the piano action is scientifically constructed, 
with every adjustment exact. 


Every piano containing a 


STRAUCH BROS. PIANO ACTION 


yields perfect tone and perfect touch. 
It is preferred for and used only in high-grade 
pianos, being scientifically constructed by the 
STRAUCH SYSTEM from the best materials and by 
the most competent workmen. Insist on having 
a STRAUCH ACTION and see that you get it. 
(The name is stamped on the rail) 


STRAUCH BROS. 


30 Tenth Avenue New York 











‘‘The Vienna ‘Cello Virtuoso’’ 


‘ GRIENAUER © “2.2”. 
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“GRIENAUER ‘CELLO QUARTET” 


‘Cello Recital 
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ARTHUR PRYOR s BAND 


Now Booking Road Tour, Opening Oct. Ist, and Summer 1907 
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KNOTE’S SUCCESSOR TO 
APPEAR IN “SALOME” 


CARL BURRIAN WON FAVOR AS 
**HERODES”’ IN 
DRESDEN. 


Production Will Probabiy Create a Sensation in 
New York—Upsets Demands and Convention of 
the Operatic Stage. 

The accompanying interesting 
of one of the stage settings in Richard 
Strauss’s much-talked-of opera, “Salome,” 
shows Carl Burrian in the role of 
Herodes. The production in this case was 
given in Dresden. 

Burrian, who takes Knote’s place in the 





picture 


Metropolitan Opera Company in New 
York this year will appear in the same 
role, 

“Salome” has literally taken Germany 


by the ears. The libretto is based upon 
Oscar Wilde’s play, and in composing 
music to this erotic text Strauss has al- 
lowed his musical imagination to run riot. 
Whether “Salome” proves to be in this 
country a success or a failure, it will not 
be a commonplace affair. A great many 
persons will be horrified at its text, and 
many ears will be outraged by its music. 
It will arouse either the greatest indig- 
nation of the most enthusiastic furore. In 
Germany it is acclaimed the greatest oper- 
atic success of years, despite which fact 
the censor of plays in Vienna has refused 
to countenance its production. 

“Salome” recklessly upsets demands and 
convention of the operatic stage. It re- 
quires, to begin with, an orchestra of 103 
musicians—although in some instances it 
has been performed abroad with one of 
only eighty-five. 

Then a second objection—and this might 
be classed as the more important one at an 
opera house like the Metropolitan—‘‘Sa- 
lome” is in only one act. which lasts one 
hour and forty minutes. This necessitates 
a darkened auditorium with the entr’acte 
chatter precluded. This feature makes 
“Salome” just as undesirable an opera for 
conversational purposes as is Wagner’s 
“Das Rheingold,” which lasts two and one- 
half hours uninterruptedly. 

Then, finally, it is reasonably to believe 
that society would shudder at the final 
scene when the head of John the Baptist, 
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served upon a salver, forms the theme to 
which Salome chants and dances. “Sa- 
lome” is not for society; and therefore it 
will be seen and heard at the Metropolitan 
only at special performances. 


EMINENT SOLOISTS 
FOR NASHVILLE, TENN. 


Winkler, Grienauer, and Other Well- 
Known Musicians Will Contribute to 
Season’s Entertainment. 


NASHVILLE, TENN., Sept. 24.—Franz J. 
Strahm, director of the Tennessee Academy 
of Music, has recently organized a new 
Lyceum course for Nashville which in- 
cludes musical attractions exclusively. 

Among the artists who will appear are 
Leopold Winkler, pianist, Rubinstein’s 
famous pupil; Kitty Cheatham Thompson, 





and the Olive Mead Quartette; Edwin 
Baxter Perry, the blind pianist; the 
Grienauers, (Karl Grienauer, ‘cello vir- 


tuoso, and Elizabeth Grienauer, soprano) ; 
Gertrude Peppercorn, England’s favorite 
pianiste; Watkins Mills, basso; George 
Hamlin, tenor, and Arthur Hartman, vio- 
linist. 





PHILADELPHIA SOCIETY’S PLANS. 


Prominent Soloists Engaged for Choral 
Organization’s Series of Concerts. 


PHILADELPHIA, Sept. 24.—The Choral 
Society of Philadelphia has begun rehear- 
sals for the season. 

The works to be given this year are 
Saint Saéns’s “Samson and Delilah” (pos- 
sibly under the composer's direction), 
“The Messiah” and Berlioz’s “Damnation 
of Faust.” The soloists so far engaged are 
Louise Homer, Louise Kirkby Lunn, EI- 
lison Van Hoose and Giuseppe Campanari. 
The society is desirous of increasing its 
membership to 300 this season and i$ on 
the still hunt for tenors especially. Henry 
Gordon Thunder is again the conductor, 


Kneisel Concerts in Boston. 


Boston, Sept. 25.—Those who have fol- 
lowed the career of Franz Kneisel for the 
last twenty or more years will be glad to 
know that he has again arranged a series 
of five chamber concerts for the coming 
season in Boston. He and his associates 
will be assisted by a number of prominent 





RICHARD STRAUSS AND FAMILY 


§ 














Composer of ‘‘ Salome’’ with His Wife and Son in their Berlin Home. 


Pauline Strauss-de Ahne is Well-known Abroad as a Soprano. 


She 


Accompanied Her Husband on His Last American Visit. 


soloists in a series of programmes intro 
ducing much that is new in the way o 
chamber music. 





BURRIAN AS “HERODES” IN STRAUSS’S “SALOME” 













































THE GREAT 


AUSTRIAN PIANIST 





PUPILS :— 
Bréval, Ackté, Grandjean, 
Guiraudon, Wyns, Borgo, ete. 











Institute of Musical Art 
53 Fifth Avenue, New York City. 


VOICE 


Professor of the National Conservatoire de Paris 


Weber Piano Used 


A. GIRAUDET 


OPERA 


OAKLAND CLUB’S RE-OPENING. 


Elizabeth Simpson Offers Complimentary 
Concert of Unusual Interest. 

OAKLAND, CAL., Sept. 24.—The Unity 
Club, opened the season most auspiciously 
with a complimentary concert tendered by 
Elizabeth Simpson. 

Miss 
Ruth Waterman, contralto; C. 
Harry 


assistance of 
Edwin An- 
Samuels, violinist; 
and Susan Waterman and William De- 
genhardt, accompanists. Miss Waterman 
sang in her usual finished manner. Mr. 
Anderson has been suffering from a severe 
cold, which was evident in his first num 
ber, but in the duet with Miss Waterman 
he appeared to much better advantage. 
Miss Simpson never played with so much 
brilliancy as upon this Occasion, the Presto 
from the MacDowell concerto being es- 
pecially well done. Harry Samuels ac- 
quitted himself with distinction in the 
Wieniawski Concerto, playing with an 
abandon that brought forth warm ap- 
plause, to which he responded with a 
mazurka by Musin 


Simpson had the 


derson, tenor; 


Denver Organist for New Britain. 


New Britain, Conn., Sept. 24.—E. R. 
Kihlmark of Denver, Col., has been ap- 
pointed organist of the Swedish Lutheran 
Church, succeeding Dr. Larson, who has 
gone to Minnesota. 


y/ Beginning 
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Direction : 


Henry Wolfsohn 





131 East 17th St., N. Y, 





PUPILS :— 
Saléza, Gilibert, Salignac, 


Vaguet, Beyle, Rousseliére, etc. 








Summer Address* 


41 RUE de CLICHY, PARIS 


or c/o Musical America 








“UA TAVATA 
SUNG ON BOWERY 


CREDITABLE PERFORMANCE MARKS 
THE OPENING OF OPERA 
SEASON. 


Mme. V. Novelli, as ‘‘ Violetta’’ and Miss Inganoff 
as ‘‘ Flora’’ Give Good Accounts of Themselves 
in People’s Theatre Production. 


The season of grand opera in New York 
was opened last week, not in the Metro- 
politan Opera House, nor yet in Mr. 
Hammerstein’s new temple of music, but 
on the Bowery. “La Traviata” was sung 
at the People’s Theatre, before an audi- 
ence that was no more wanting in num- 
bers than in enthusiasm. It was grand 
opera without cuts at $1.50 for the most 
expensive seat in the house. An orchestra 
of forty musicians played under the baton 
of E. Salvatore. 

Some enthusiasts, who descended to the 
Bowery from the upper parts of the city. 
recognized in the soprano star and in 
the members of the chorus faces they 
had seen behind the footlights of the 
Metropolitan. Mme. V. Novelli sang the 
role of the unhappy Violetta, The role of 
Flora was sung by Miss E. Inganoff, an 
exceptionally beautiful young woman with 
a contralto voice that is full and rich. 
F. Pagano was the Alfredo and S. Ales- 
sandroni the Giorgio. “Lucia di Lammer- 
moor” will be sung next week by the 
same cast. “Carmen, ” “Rigoletto,” “Caval- 
leria Rusticana,” and “I Pagliacci” are an- 
nounced to follow. 

The manner of the performance last 
evening gave evidence of much rehears- 
ing. The prompter had nothing to do 
from 8.30 o’clock until a few minutes be- 
fore midnight but listen. 








OWEN T. MORRIS’S FAREWELL. 





Minneapolis Tenor Leaves for London to 
Continue Studies There. 


MINNEAPOLIS, Sept. 24.—A large au- 
dience attended the farewell concert given 
by Owen T. Morris, the tenor of West- 
minster Church Choir, prior to his leav- 
ing for London, where he will continue 
his vocal studies. 

Mr. Morris was warmly applauded for 
his solos, especially “Lend Me Your Aid” 
from Gounod’s “Queen of Sheba.” Those 
assisting him included Edith Pearce, con- 
tralto; Clara Williams, soprano; Georgia 
Tilley. violinist; Harry E. Phillips, bari- 
tone: D. Alvin Davies, tenor; H. S. Wood- 
ruff, organist; U. S. Kerr, bass; M. L. 
McIntire, baritone; William Jeffrey, Wil- 
liam Rees, John J. Jones, R. Parry, Allan 
Jones and Evan J. Jones. 





Omaha Pianist Returning. 


OmAHA, Nes, Sept. 24—August M. 
Borglum, the popular local pianist, who 
with Mrs. Borglum has been spending the 
Summer in France, will reopen his studio 
in the middle of October. 


: Mildenberg = 
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CONSERVATORY PRIZE 
FOR MLLE. MARTYL 


Pretty French Girl Receives Highest 
Award for Her Singing of 
Haydn Aria. 


Paris, Sept. 22.—The singing contests of 
the Conservatoire National de Musique were 
made notable this year by the appearance 











MLLE. MARTYL 


Pupil of Paris Conservatoire who Distinguished 
Herself at Recent Singing Contest 


of Mile. Martyl, who won first prize for 
her rendition of a particularly difficult aria 
from Haydn’s “Creation.” 

Mlle. Marty! is a pupil of M. Martini. 
She is a pretty blonde, and has a remark- 
ably attractive stage presence. Her sing- 
ing is marked by a voice of excellent 
quality and an expressive style. 





Indianapolis to Hear English Band. 


INDIANAPOLIS, Sept. 24—One of the 
approaching musical treats is the engage- 
ment of Lieut, Amers and his Northum- 
berland Hussars Band for two concerts at 

Caleb Mills Hall, on November 7. Mrs. 
A. J. Tron, who is bringing Ellery’s Band 
at an early date, has made the arrange- 
ments for the appearances of the English 
players here. 
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LONDON TO HEAR 
CREAT RUSSIANS 


SAFONOFF AND LHEVINNE WILL AP- 
PEAR AT QUEEN’S HALL IN 
OCTOBER. 








British Capital Will Enjoy Foretaste of New York 
Philharmonic Society’s First Concert—Lhévinne 
to Play Two Concertos. 

Lonpon, Sept. 22.—London is to have a 
foretaste of one of the opening features 
of the New York musical season. Was- 
sili Safonoff and Joseph Lhévinne, who, as 
conductor and soloist, respectively, will be 
the star attractions of the New York Phil- 
harmonic Society’s first concert in Carnegie 
Hall, have been engaged for a joint ap- 
pearance with the London Symphony Or- 
chestra in Queen’s Hall on October 10. 

Lhévinne will play the Beethoven con- 
certo in E flat, the Rubinstein concerto 
in E flat, and a group of shorter num- 


bers, including Schumann’s “Toccata” and 
Chopin’s Polonaise in F sharp minor. The 


orchestral numbers will be Mendels- 
sohn’s “Midsummer Night’s Dream” 


Overture and a suite by. Ippolitoff-Ivanoff. 

Lhévinne’s reappearance in London is 
awaited with great interest as his success- 
ful début here three years ago was fol- 
lowed by an accident that forced him to 
abandon his tour. Safonoff, who spent the 
Summer with his family at his country 
residence in the ‘Caucasus, left Russia last 
week to join Lhévinne in Paris. They 
will sail from England for New York on 
October 13. 





MR. ARONSON’S ASSOCIATES. 





Edward Seguin and George N. Loomis 
Will Assist in Concert Management. 


Rudolph Aronson has associated with 
him Edward Seguin, son of Madame Zel- 
da Seguin, the famous contralto, and for 
years a musical enthusiast and business 
man of repute in the West, and George 
N. Loomis, the well-known concert man- 
ager identified with the Paderewski, Mel- 
ba, Strauss Orchestra, Sousa, Victor Her- 
bert and other tours 

Both Messrs. Seguin and Loomis will 
assist Mr. Aronson in the management of 
the Concert Direction Internationale in 
America, at No. 1402 Broadway, New 
York, Mr. Aronson devoting much of his 


time to the offices in Paris, London and 
Milan. 





Louise Ormsby in Demand. 


Louise Ormsby, the brilliant young 
Western soprano, has booked another im- 
portant engagement for the early part of 
the season. Emil Mollenhauer has en- 
gaged her for the first concert of the 
Apollo Club in Boston on November 2r. 
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WINS HIGH HONORS 
IN OPERA CONTEST 


Mile. Lamare is Awarded First Prize 
for Her Artistic Singing 
in Paris. 

Paris, Sept. 22—The first prize in the 
opera singing contest for pupils of the 
Conservatoire National de Musique, was 
won by Mlle. Lamare, one of the most 
popular of the younger set of singers. 
Mlle. Lamare’s victory is notable because 
she has previously won the first honors in 
song recital and opéra-comique competi- 
tions. 











MLLE. LAMARE 


She Was Awarded First Prize in Opera, Song 
Recital and i. ae Contests 
in Paris 


On this occasion she appeared as Mar- 


guerite and her work won her prolonged 
applause. She proved to be an accom- 
plished vocalist of considerable dramatic 


power, although somewhat slight of stat- 
ure for the effective interpretations of the 
great heroines of opera. 





Puccini Operas in Detroit. 

Detroit, Sept. 25. Singer, the 
local tenor and vosal ne announces 
that during the early part of next month 
he will give scenes from Puccini’s much- 
discussed opera. “Madam Butterfly.” Mr. 
Singer, who will take the tenor part, will 
have the assistance of his pupils in the 
other rdles. Detroit will be the first city 
in America to hear selections from this 
work. QOn the same evening scenes from 
“La Bohéme” by the same composer will 
also be given. 








Mr. Dickinson’s Appointment. 
Detroit, Sept. 24.—John Lawrence Dick- 
inson, for the past year baritone in the 
choir of the Central Presbyterian Church, 
has accepted the position of precentor and 
baritone soloist of the Preston M. E. 
Church, beginning October 1. Mr. Dick- 

inson is a pupil of Mrs. N. J. Corey. 
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“FIDDLERS” DISDAIN 
WORD “VIOLINIST” 


UNIQUE CONVENTION IS HELD IN 
RANKIN COUNTY, 
MISSISSIPPI. 


Delegates Bring Their Old-Time Instruments With 
Them, and Play, in Accordance With Their 
Doctrines, Without Notes. 

Branpon, Miss., Sept. 
y, Mississippi, has once more held and ad- 
journed its ancient and honorable fiddlers’ 
from all parts of 
beyond its bounds, 
their an- 


24.—Rankin coun- 


convention. As usual, 
and 


ever eager to pay 


the county, even 
flocked those 
nual devotion to the muse. 

A whole day and night were given up 
to a repertoire that has known no 
for half a century. Fiddles (the 
words “violin” and “violinist” are tabooed 
by the convention) had been taken down 
from rusty nails, and out of antediluvian 
boxes, that might have led Noah a step. 
But the natives claim that the looks of 
an instrument should not prejudice the 


S( lely 
change 


casual observer, for the homeliest fiddle 
often conceals the “mellerest tone.” 
Not one of the thirty-five delegates at- 


tending the recent convention believed in 
playing by note. They scorn it as a barhba- 
rous invention of the Philistines—one that 
fetters the free fancy of the performer. 
After the music came feasting. Musk 
may be the food of love, but the food of 
music is something more substantial. At 
least it proved so at the Rankin county 


fiddlers’ 


HALIFAX HEARS 
A FINE CONCERT 


Bayard Haddock and William Bauer 
Entertain at Weil School of 
Music Recital. 

Hauirax, N. S., Sept. 24.—If the intro- 
concert given at Orpheus Hall last 
auspices of the Weil 
specimen of 


convention. 





ductory 
Tuesday, under the 
School of Music, be a fair 
what may be expected during the coming 
Artists’ Course 


season, the patrons of the 
of de- 


of Concerts may look for a series 
lightful treats, both musical and_ elocu- 
ionary. An excellent programme was ad- 


arsons elo- 


supplied by Editha P 
cutionist; Bayard Haddock, bass-baritone, 
and William Bauer, pianiste, all three of 
whom made their initial bow to a Halifax 


audience on this 

In his first number, 
Fugue” (Bach-Liszt), Mr. 
himself a master of his 
lighter vein were his “Etincelle” and “Cro- 
covienne Fantastique.’ His “Rhapsodie 
Hongroise” formed a fitting close to a pro 
gramme of real merit. 

Mr. Haddock was at every appearance 
accorded a most flattering reception. He 
possesses a full, rich voice, clear and well 
modulated. His “Little Irish Girl” and 
“Long Ago in Arcadia” were greeted with 
such a burst of applause that he was com- 
pelled to respond to an encoure. 


Anna Lankow 


mirably 


occasion, 

“Prelude and 
Bauer stamped 
instrument. In 


Author : 
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BIG CROWD AT LAYING OF VERDI 
CORNERSTONE IN NEW YORK PARK 


Enthusiastic Italians Show Respect for Composer—15,000 
Persons Attend Ceremonies 














(Courtesy of New York World.) 


LAYING THE CORNERSTONE OF VERDI MONUMENT 


Rain did not dampen the enthusiasm of 
the Italians laid the 
the Verdi Thursday of last 
week. Thousands stood for two hours at 
Sherman square in the drizzling rain with- 
out hearing a word of the speeches or 
catching a glimpse of the corner stone, but 
they were there to add their voices to the 
shouts of “Bravo” and to show respect to 
the great composer. 

As told in Musicar America last week, 
the statue was carried from the pier to 
which it had been delivered, to the park at 
Broadway and Seventy-third street. 

here in the presence of 15,000 persons, 
the exercises began with 300 school chil- 
dren, accompanied by a band of fifty 


who cornerstone of 


monument 


NAHAN FRANKO MAKES 


pieces, singing a new national anthem by 
Prot. Giacomo Quintano. Then Signor 
Carlo Barsotti, chairman of the Monument 
Committee, editor of /] Progresso, made an 
address, to which Consul-General Marsiglia 
responded, declaring that, next to Christo- 
pher Columbus, America should be. grate 
ful to the memory of him who wrote “Il 
Trovatore,” “La Traviata,” “Ernani,” 
“Rigoletto” and “Aida.” Then the Count 
laid the cornerstone 

The Verdi statue, of which Luigi Civil- 
ette, of New York, is the sculptor, cost 
$15,000, which was raised by popular sub- 
scription. It will be unveiled October 12 


next, anniversary of the day on which 
the Genoese navigator first sighted this 
country. 


“SPAGHETTI” 


New York Conductor The Hero Of a Novel Stag Party 
in St. Louis’ Strauss Studio 


St. Louris, Sept. .24—Nahan Franko 
was the hero, last Thursday night, at a 
“Spaghetti” party, given by local music 
lovers in his honor at the “Growlery 
Strauss Shop.” Unique invitations were 


the means of bringing forth a large gather 
ing of St. 
invitations 
cover of which was printed: 
THE 
ELLOWSHIP OF 
EBELLIOUS AND 
QBSTREPEROUS 
GROWLERS 
REQUESTS YOU TO 
FRAN KO 


Louisians on this occasion. The 


consisted of a folder, on the 
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THE GROWLERY 


THURSDAY 


STRAUSS SHOP 
“The Science of the Art of Singing.’’ 


25 WEST 97th STREET. 


Assistants: Jennic K. Gordon, Soprano, Berrick S. von 


Norden, Tenor, and Andreas Schneider, Baritone. 
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will 

“Hang up the Fiddle and the 
Performance 
His Most 
“Spaghetti.” 


Professor Franko 
Bow” 
Presenting a Solo 

rom 
Popular Concoction, 
Omit [Evening Costume, 
Ladies, Glasses, Bouquets. 
The affair proved to be one of the most 
ever given at the 
Franko demonstrated 
quite as adept in the art of 
as he is in the conduct- 


Cigars, 


Please 


Opera 


interesting “stags” 
Growlery, and Mr. 
that he 
making spaghetti, 


was 


an orchestra. 
It is stated on good authority, 


ing of 
that the 


informal party was given with a motive 
more significant than the simple enter- 
tainment of the guests. The movement 
to make Mr. Franko a resident Choral 
Symphony conductor has gained such 
headway that the promoters were de- 
sirous of extending the director’s circle 


of acquaintance here. There is no doubt 
that Mr. Franko gained much in popularity 


as a result of the affair. 


wGOUDEKET 


Hirschmann 


EDWIN GRASSE 


NOTED ARTISTS FOR 
LOUISVILLE SOCIETY 


MUSICAL ART CLUB ENGAGES FINE 
TALENT FOR ITS CONCERT 
SERIES. 


Rapid Growth of Women’s Association Since its 
Organization Six Years Ago—List of Officers 
Includes Prominent Names. 


Sept. 24.—The Musical Art 
arranged a series of four con- 
to be given by Josef 
Alex- 
Quar- 


LouISsvVILLE, 
Society has 
certs for this season, 
Lhéevinne, Mme, Schumann-Heink,, 
ander Petschnikoff and the Kneisel 
tette. 

This club had its beginning six years 
ago, when a little band of faithful musi- 
cians organized it, for the purpose of 
giving the musical life in Louisville an 
impetus, At that time they had twenty 
active members. and fewer than forty as- 
sociate members. From this modest be- 
ginning, the Musical Art Society has 
steadily grown, until now there are four 
hundred associate members, and the com- 
mittee has been obliged to limit the num- 
ber to that figure. The active member- 
ship is limited to thirty. Morning musi- 
cales are given the second Tuesday of each 


month, from October to May, the pro- 
grammes being supplied by the active 
members. 

The present officers are: Mrs. Alfred 
Brandeis, president; Mrs. William Bel- 
knap, vice-president; Mrs. Morris Bel- 


secretary; Mary Virginia Meldrum, 

Mrs. Newton Crawford, chair- 
programme committee; Mildred 
chairman of rooms committee. 


knap, 
treasurer 
man of 


Hill 


SUCCESSFUL DEBUT 
OF CLARA CLEMENS 


Mark Twain’s Daughter Enthusiastically 
Received at Recital Given in 
Norfolk, Conn. 

NorFroLtk, Conn., Sept. 24.—Clara Clem- 
ens, daughter of Mark Twain, made her 
first America as a profes- 
sional singer here Saturday night 
audience in the Eldridge 
was assisted by Marie 
Nichols of Boston, Miss Clem- 
ens, who is the possessor of a rich con- 
tralto voice, was very enthusiastically re- 
ceived and she was repeatedly recalled. 

Mark Twain made a short speech at the 





appearance in 
concert 
large 
Gymnasium She 


before a 


violiniste. 


close of the recital. He described his first 
appearance before an audience in San 
Francisco and told of a sudden stage 


fright that overcame him then. He then 


compared stage fright to seasickness and 
said that he hoped his choicest enemy 
could have both at the same time. Dele- 


gations from Boston, New York and Hart- 
ford attended the concert. 


Mr. Reltyuner is Mouse Again. 


Los ANGELES, Sept. 24.—L. E. Behymer, 
the Pacific Coast impresario, has returned 
from his transcontinental trip. After com- 
paring the musical conditions of Los An- 
geles with those that obtain in Eastern 
centres he comes back with a higher opin- 
ion than ever of the musical possibilities of 


the West. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


The Pittsburg Symphony Orchestra is 
to be congratulated upon its handsome 
new home, the Carnegie Institute and 
Music Hall. It may not be gainsaid that 
music has a new meaning when heard in 
the dignified surroundings of such gran- 
deur. Unfortunately, too much of our 
best musical effort is thwarted and made 
ineffective by the homely environment of 
old, uncouth, so-called “opera” houses. 
Even skating rinks are pressed into ser- 
vice in some of the larger cities, by choral 
and symphony societies who desire to 
reach as large an audience as possible. It 
would be gratifying to discover a multi- 
millionaire who desired to rival Mr. Car- 
negie’s generosity in the distribution of 
libraries, by instituting a systetm of music 
hall donations. 





AMERICAN BOYS AND MUSIC. 


When Walter Damrosch referred to the 
prevalent opinion in America that music is 
an effeminate pursuit for boys, he hit upon 
one of the most potent hindrances to a 
more general cultivation of musical taste 
and knowledge on the part of the boys of 
this country. 

The average American youth regards a 
certain amount of instruction in the art as 
a necessary ingredient of his sister’s edu- 
cation, but the idea of devoting any time 
to it himself does not impress him as 
worthy, either mentally or physically, of 
one of the stronger sex. And in this atti- 
tude he has the support, generally passive- 
ly implied, of his father.: This is, of 
course, due to the fact that music has 
never been taken seriously in this country, 
so that the growing boy is not impressed 
by its possibilities, regarded even scientiii- 
cally, as he is by those of literature and 
mathematics. He has no idea of them. 
He is absolutely ignorant of the philosophy 
of music, of the fact that such a phil- 
osophy exists. But America is a young 
country. 


In Germany all art is taken seriously, and 
the child is born into an atmosphere of 
reverence for it that casts a halo about 
the study of it. There the cultivation of 
one’s musical taste is not a matter of learn- 
ing a few “pieces” to play for the guests of 
the family, beginning and ending there. 
Music is loved for its own sake. It is ap- 
proached as devoutly by one sex as the 
other. The youth has heard the works of 
the great masters from infancy, to the 
exclusion of everything on the order of 
mere rhythmical jingles, and along with the 
pursuit of his general studies he learns to 
play Beethoven sonatas with a commenda- 
ble degree of understanding and discrim- 
ination of effects. Mention the word “so- 
nata” to the average American boy and it 
causes him about the same degree of men- 
tal exhilaration as if one suggested his 
reading Locke’s “Essay on the Human 
Understanding.” A German doctor or 
lawyer or University professor that is not 
merely a dilettante but a musician of sound 
knowledge and not inconsiderable techni- 
cal attainments is frequently met with. 

The American is essentially a lover of 
out-door physical activity. The German is 
not. The American boy is healthier, more 
buoyant and animated than his German 
cousin, but he could profitably emulate the 
latter more in his studious appreciation of 
what is worth while knowing as applied to 
an art that has given to the world such 
master minds as Bach, Mozart, Beethoven 
and Wagner. 





MUSIC AS A MORAL INFLUENCE. 


The New York “Evening Post” devoted 
a column, a few days ago, to discussing 
a question which it raised—“Could not 
music be used as a means to lure men 
from indulgence in amusements which in- 
volve an element of gambiing?” 

Instead of asserting, with the positive- 
ness and enthusiasm that come from con- 
viction and a study of this question, that 
they could, that able but cautious publica- 
tion makes a mild resumé of the benefits 
to be derived from the performance of 
music, and closes its exposition with a 
few remarkable statements, to-wit: “There 
are many millionaires among the makers 
of musical instruments, the publishers, the 
players and singers; many rich teachers, 
too—more rich teachers than in other 
fields. In music more perhaps than in 
anything else, can it be said that there is 
always room at the top. A good tenor, for 
instance, can earn from $250 to $2,500 in 
one evening. Yet an American tenor does 
not exist. Why not?” 

It will doubtless interest members of the 
profession and members of the music trade 
to know that there are many millionaires 
among them. The best informed had never 
realized or appreciated this fact. The mil- 
lionaires among the manufacturers of mu- 
sical instruments can be numbered on the 
fingers of one hand, excluding the thumb, 
and as for millionaire publishers. million- 
aire players or millionaire singers, the 
writer, with a long and extended acquaint- 
ance among the class of people described, 
has never had the good fortune to find 
any. 

One statement here is absolutely correct 
—that “in music more than perhaps in 
anything else can it be said that there is 
always room at the top.” The musical 
world, embracing as it does the culture, 
refinement and wealth of our people, is 
willing to pay any price for what is abso- 
lutely the best; and in that way give the 
most satisfactory encouragement to those 
true artists who seek to reach the top and 
to make the best possible use of their musi- 
cal gifts. 

Decided exception may well be taken to 
the statement that an American tenor does 
not exist, as one can name at least five 
American tenors of grand opera rank, most 
of whom have in fact sung grand opera 
roles, to their own credit and to the satis 
faction of technically qualified critics. 

The world is coming slowly, but surely 
and steadily, to a realization of the fact 
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that music per se is not an amusement for 
women or children, but is a real aid, com- 
fort, solace and intellectual stimulus of the 


highest ethical value which is now be- 
ing understood and appreciated. With 
national quickness of perception, the 


American people have realized this, and are 
giving such encouragement to the art and 
to its devotees that a few years hence we 
will unquestionably have a musical atmos- 
phere that will compare with the highest 
that Germany, Italy or France can offer. 





NOT AMERICAN MUSIC, 


In his contention that negro music 1s 
not American music, and that the former 
may therefore not be rightly classed as 
our folk-songs, Angelo M. Read has con- 
tributed an interesting argument in a dis- 
cussion which is receiving considerable at- 
tention at the present time. The - Buffalo 
musician shows clearly that Americans can- 
not inherit the peculiar characteristics of 
the black man’s melodic expression. 

It is beyond reason to seek to link the 
music that was -born in the breast of the 
slave with that of the native American. 
It is reasonable only to estimate the ne- 
gro’s characteristic chant as a distinctive 
element in the progress of his own race. 

Mr. Read, in his two interesting papers, 
written for Musitcat America, has estab- 
lished clearly the fallacy of the stand taken 
by Dvorak and others who have attempted 
to brand the slave songs based upon the 
pentatonic scale, as our national music. The 
question as to whether or not these negro 
melodies developed from Scotch influence 
is, of course doubtful, and does not affect 
to any great extent, the determination of a 
National song characteristic. Even though 
the Southern melody were accepted as a 
National expression, it would be none the 
less so, because of its Scottish origin, for 
in music as in other fields of endeavor, re- 
search for sources inevitably leads one to 
the old world. 





THE PROPRIETY OF ‘‘FAREWELLS.”’ 

The recent announcement that Mme. 
Patti has decided to reappear once more 
before disappearing from public view as 
a concert singer, has occasioned consider- 
able comment on the part of the English 
and American press. There can be no 
doubt that the cordiality with which the 
intention of the great songstress has met in 
England is distinctly creditable to the 
nation. The great audience which will 
undoubtedly greet her, will be a fitting 
testimonial of the respect which the Eng- 
lish people feel for her. 

But the propriety of another farewell 
would seem to be questionable. Surely no 
one will attend the concert in the hope 
of getting his money’s worth, for it is 
generally admitted that her voice is now 
only a tradition. The farewell can bring 
nothing other than disappointment, just as 
many other farewells have done. It has 
not even the excuse of poverty, for Patti’s 
bank account is said to be in splendid 
condition, 

It would be well if some of the surplus 
energy that is exerted in the indulgence for 
old-time favorites were turned over to the 
encouragement of younger who 
need such support for the development of 
their careers, and who are hampered by 
the popularity of these persistent “fare- 
wells,” 


singers 





HUNGRY FOR GOOD MUSIC. 


To the Editor of Musica America: 
What has become of the good old time 
concerts that we used to have in the city, 
conducted by Seidl of Damrosch, Kalten- 
born or Patrick Gilmore? A music lover 
does not know where to go nowadays to 


hear good music. When these concerts 
were given there was_a chance to hear 
Beethoven, Wagner, Mendelssohn and 


other great composers, but where can you 
hear Beethoven or Mendelssohn now? 
Won't some enterprising manager give the 
city a chance to hear good music this 
Winter without being obliged to pay such 
high prices as are demanded at the opera? 


CLASSICS. 
New York, Sept. 25, 1906. 
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PERSONALITIES. 








MRS. WILLIAM R. CHAPMAN 


Chapman.—Mrs. William R. Chapman, 
upon whom rests the burden of the busi- 


ness arrangements of the Maine festival, 
has achieved remarkable success in the 
fulfillment of her plans this year. With 


the completion of her work in Maine, Mrs. 
Chapman will gain resume activity in the 
interests of the Rubinstein Club of New 


York. 


Meltzer.—Charles Henry Meltzer, it is 
officially announced, has again joined the 
executive forces of the Conried Metro- 
politan Opera Company. 


Rosenthal.—Moriz Rosenthal will make 
his reappearance in an orchestral recital 
in Carnegie Hall, New York, on Wednes- 
day evening, November 7. 


Halle.—Lady Hallé, the famous violin- 
iste, more familiarly known as Norman 
Neruda, will give concerts in London and 
the provinces this season. She is now in 
her sixty-eighth year. 


Richolson.—Edna Richolson, pianiste, is’ 


to be heard with the New York Symphony 
Orchestra in Carnegie Hall on Friday 
evening, November 9. This will be Miss 
Richolson’s first New York appearance. 


Lichtenstein-Koevessy. — Maximilian 
Lichtenstein-Koevessy has been engaged as 
first violinist for the orchestra of the Man- 


hattan Opera House, but will not conduct, 


as announced previously in Musica 
AMERICA. 
Schumann-Heink. — Mme. Schumann- 


Heink will give only one song recital in 
New York this season and that on Satur- 
day afternoon, October 20, in Carnegie 
Hall. It is the first important event of 
the new season, 


Pache.—Joseph Pache, the eminent cho- 
ral conductor of Baltimore, has returned 
from a trip abroad, and is formulating his 
plans for the seasons of the Oratorio So- 
ciety of Baltimore and the Oratorio So- 
ciety Of York, Pa. 


Patti.—The highest sums Adelina Patti 
has ever received for singing were paid 
her on one of her American tours when 
her voice was in its prime, when, in addi- 
tion to the $6,000 guaranteed her per night, 
she was given half of the excess of the 
nightly receipts over $12,000. 


Mascagni and his 
wife wear watch fobs that are alike and 
have been the occasion of much curious 
comment. They are common Italian coins, 
each punctured with six holes, in which 
are set bits of some white substance, the 
nature of which is not apparent except on 
close examination. These are, in reality, 
the teeth of the first two Mascagni chil- 
dren, the teeth of the mother’s charm be- 
ing the first of her little daughter’s, while 
the fond father wears in his fob the milk 
teeth of his first-born son. 


Mascagni.—Pietro 


Witherspoon.—Chicago pays high trib- 
ute to the versatile art of Herbert Wither- 
spoon by engaging him for five of the 
most important concerts given by the or- 
ganizations of that city. First and fore- 
most is his engagement as soloist with the 
Thomas Orchestra for March 1, and sec- 
ond the Apollo Cluub him for 
their April Concert. In the December 
concerts of both the Madrigal and Men- 
delssohn Clubs Mr. Witherspoon will be 
the soloist and F. Wight Neuman then 
has him for a public recital in Music Hall. 


selects 






































































Oy re sem ay 








NO el ne. Aiggec 







































































oe eee ee 


Gets TA i Wilda se 


ce a ee ee 


SR oN ae hha wy ade ilies ei 


= a 





September 29, 1906 


HORATIO W. PARKER 
TRIES COMIC OPERA 


DEAN OF MUSICAL FACULTY AT 
YALE FOLLOWS EXAMPLE OF 
ARTHUR SULLIVAN. 


Libretto of New Work From Pen of Allen Lowe, 
the Young Irish Playwright—Composer Spends 
Summer in Switzerland. 


New Haven, Conn., Sept. 24.—It is 


many years now since the musical world 
was startled by the announcement that 
Arthur Sullivan, noted as a composer of 
oratorio, was to leave the European city 
in which he lived and return to London 
to take up the task of collaboration with 
William S. Gilbert in light opera. What 
came of that association the world knows, 
and how it led to the presentation of the 
remarkable series of light opera produc- 
tions that made Gilbert and Sullivan a 
famous pair of names. 

History repeats itself. For some weeks 
it has been mysteriously whispered that 
Horatio W. Parker, dean of the musical 
faculty of Yale and a doctor of music of 
Cambridge, England, would enter the field 
of light opera. The oratorio, “Hora No- 
vissima,”’ which is sung wherever music 
is known, is one of the works which made 
Prof. Parker one of the leaders in classi- 
cal composition. Therefore the news that 
he might compose in the lighter vein of 
comic opera was at first treated with the 
greatest doubt. 

It is true, however. Allen Lowe, the 
young Irishman who wrote “The De- 
fender,’ has written a libretto, and it is 
said that Prof. Parker, who has been in 
Switzerland since June, has already com- 
pleted the score. The setting of the work is 
Spanish, the action takes place in modern 
times, and tthe title is “A Castle in Spain,” 
which is, however, not yet definitely ac- 
cepted, 





Musicale in Oakland. 


OAKLAND, CAL., Sept. 24.—Mrs. George 
Faulkner recently gave a farewell musicale 
in honor of Mrs. Alice Mason Barnett. 
Those contributing to the programme 
were: Mrs. Barnett, Mrs. L. Williams, 
Mrs. Fred Clark, Mrs. E. J. Jolly, Mrs. 
Olive Reed Cushman, Mr. and Mrs. L. A. 
Hughes and Elizabeth Simpson, 














WALTER ROTHWELL 
A PUPIL OF MAHLER 


Leading Conductor of Savage’s ‘‘ Mme. 
Butterfly ’’ Company Now Direct- 
ing Rehearsals. 

Walter H. Rothwell, the leading con- 


ductor of Puccini’s new Japanese opera 
“Mme. Butterfly,” learned the art of con- 








WALTER ROTHWELL 
Director of Henry W. Sava vage ’s Production in 


English of Puccini’s ‘Mme. Butterfly” 


ducting in Hamburg under the great Mah- 
ler, and was for two years the princ pal 
musical director of the Netherlands Royal 
Opera House in Amsterdam. 

Mr. Rothwell first became known to 
American music lovers as the conductor 
of Henry W. Savage’s English “Parsifal’’ 
production two seasons ago, and since that 
time has been associated with Mr. Savage 
in the gathering of talent for the coming 
“Butterfly” production. 

In this latter capacity Mr. Rothwell has 
scoured Europe for available artists, and 
he is now directing the rehearsals of the 
new opera at the Golden Theater, prior to 
its premier at Washington, October 15. 

Mr. Rothwell will be assisted by two 
other conductors, Messrs. Alfred Feith and 
Cornelius Dopper, and will have under his 
direction an orchestra of sixty-five pieces. 

















FROM BEYOND THE SEAS 








M. Maeterlinck has written an operatic 
libretto on his drama, “Monna Vanna,” 
which is being set to music by Henry 
Février, the young composer whose opera 
“Le Roi Aveugle’ was produced at the 
Paris Opéra Comique during the course of 
last season. 

' * * * 

Signor Zenatello will once more be the 
principal tenor of the Autumn opera sea- 
son at Covent Garden, and Signor Kris- 
mer, a new-comer , has also been engaged 
for tenor parts. “Carmen” will probably 
be given with Mme. Kirkby Lunn in the 
title rdle. 

* + + 


A performance of “The 


NORDICA 


Available for Concerts from 


OCT, 20TH 10 NOV, 1714 


And from 


DEC, ano 10 FEB, 4th 


Under the exclusive direction of 


R. E. JOHNSTON 


St. James Building, 
NEW YORK 


Messiah” was 








given at Cambridge last month under Dr. 
Mann, with the exact number of perform- 
ers that Handel had at his disposal for the 
first production of the work in 1741. The 
choir numbered twenty-four, and in the 
orchestra there were twenty strings, four 
oboes, four bassoons, one trumpet, two 
horns and a drum, 
k * * 

The thirty-third annual festival of the 
London Church Choir Association will be 
held at St. Paul’s Cathedral on November 
15. The musical arrangements will be 
under the direction of Dr. Walford Da- 
vies, and the anthems will include a selec- 
tion from Bach’s cantata, “O Light Ever- 
lasting,” and the chorus, “O man, look 
upward,” from Sir Hubert Parry’s “Voces 
Clamantium.” 

* * * 

The list of artists engaged by Anton Van 
Dyck for his season at Covent Garden in 
January and February has received sev- 
eral interesting additions, the chief of 
which is Ernst Kraus, the Berlin tenor. 
Among the others are Felia Litvinne of 
Paris, Hermine Bosetti of Munich, Herr 
Herold, the Danish tenor, and Herr Breit 
enfeld of Frankfort. All save Herr Brei- 
tenfeld are known to Covent Garden 

* + * 

It is announced that the unpublished 
works of Brahms, to be issued by the New 

trahms Society, include the sonata for 
violin and piano, composed in 1853 by 
Brahms, Schumann and Dietrich jointly, 
and presented to Joachim; cadenzas for 
piano concertos of Mozart and Beethoven, 


canons for mixed choir, canons for female 
~} 


voices, some choruses, and orchestral ver 
sions of the accompaniments of some of 
Schubert’s songs. The first instalment of 
3rahms’s Letters will, it is expected, be 
ready ‘this winter. 
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@ Manufacturing conditions in the piano mdustryto-day are 
such that prices can not be reduced without a correspond- 


ing reduction in quality. 


Yet there seems to be a tend- 


ency even among high-grade manufacturers to put on the 
market pianos bearing their name at lower prices than 


ever before. 


q That this can be done without a lowering of standards 


does not stand to reason. 


It is well known that labor 


costs more, and practically all the materials that go into 
the making of a high-grade piano were never higher 


than now. 


q Contrary to the policy of certain other manufacturers 
(whose names in the past have stood for the best) is the 


policy of THe Weser Piano Company. Zhe 
selling to-day for more than ever tn tts history. 


Weber is 
And yet 


it has been necessary to double the output of the Weber 
factory in order to keep pace with the demand. 


q Of one thing the public may be assured: 
be no sacrifice of the quality of the Weber 
order to meet price competition. 


There will 
Piano in 


The prices of the 


Weber will be advanced when necessary. 








THE WEBER 





AEOLIAN HALL 
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MARINO, YSAYE’S PUPIL. 


First Violinist of Savage’s Company Had 
Notable Career Abroad. 


Pietro Marino, the violin virtuoso en- 
gaged by Henry W. Savage as first vio 
linist and concertmeister for his English 
production of Puccini's tragic Japanese 

















PIETRO MARINO 


Engaged as Concert Master and First Violinist 
for Savage’s “Mme. Butterfly” Company 


opera, “Mme. Butterfly,” obtained his early 
musical education under Ysaye, and when 
only eighteen years of age won the first 
prize at the Berlin Roy: al Conservatory. 

He made his American début as leader 
of Mascagni’s famous orchestra and later 
appeared in a series of concerts on the 
Pacific Coast, after which he returned to 
Italy to resume his position as leader of 
the La Scala orchestra at Milan 

Marino is a most accomplished artist and 
his admirers predict that he is destined to 
become one of the world’s famous vir 
ttrosos 


Satie for Politicians. 
Nahan Franko onducted a band of 150 
musicians and a large | us ata political 


—— n Carnegie Hall. New York, last 


oh ‘ 








DAVID BISPHAM 





362 FIFTH AVENUE, 
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PIANO COMPANY 


NEAR 
NEW YORK 


SND EDEN EDEN OOS) 


AMERICAN DAY AT OSTEND. 


34TH STREET 


Albert Spalding Wins Favor at Patriotic 
Concert Abroad. 


OstenpD, Sept. 24.—The American day at 
the Ostend Kursaal Concert was a grand 
success. The orchestra, under the leader- 


ship of Rindskoff, played a number of 
American compositions 

The soloist of the occasion was Albert 
Spalding, the celebrated American violinist 
who had a tremendous ovation. He played 
Saint-Saéns’s B Minor Concerto, Beetho 
ven’s Romance in F; Sarasate’s “Zigeun- 
erweisen,” and for encore, Brahms-Joa 
chim Dance. He created great enthusi 
asm and had many recalls. 








The National 47-49 
Conservatory West 25th 


of Music of Street, 
America. New York. 


Wassili Safonoff, Director. 


The President and founder of the National 
Conservatory, (which was chartered in 189] 
by special act of Congress) Mrs. Jeannette 
M. Thurber, has been so fortunate as to 
secure a worthy successor of the eminent 
composer Dr. Dvorak in its directorship 
WASSILI SAFONOFF, for more than a 
decade Director of the Moscow Conserva- 
tory and recently engaged as the sole con- 
ductor of the New York Philarmonic 
Orchestra. Mr. Safonoff will teach, at the 
National Conservatory, advanced Classes 
in the interpretation of pianoforte com- 
positions, He will conduct the Conser- 
vatory Orchestra, (a feeder of the leading 
American orchestras,) and he will have a 
class for conductors—the only one of its 
kind Zesides Mr. Safonoff, the artisti 
faculty includes Adele Margulies, Leopold 
Lichtenberg, Eugene Dufriche, 
Leo Schulz, Henry T. Finck, Max 
Spicker, Chas. Heinroth, and nearly fifty 
other well-known teachers of singing and 
playing in New York. Instruction is given 
in all branches of the art: Opera, oratorio, 
concert, voice, organ, piano, violin, and 
all orchestral instruments; also theory, 
harmony, composition, and history of 
music. 

ADMISSION DAILY. 


Address Sec’y only 




















Loudon G. Charlton 


Manager, Carnegie Hall, New York 
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SOCIETY AMATEURS 


O izati f Well-K New York Singers 
GIVE COMIC OPERA “fan aiakedi Ses 5 ac Booked This Year 





“PRINCESS RUNAWAY ”’ PERFORMED 
IN AID OF PITTSFIELD 
HOSPITAL. 





New Work by Edward Boltwood and Frederick 
Liddle Scores Success—Mrs. Wellington Smith, 
Jr., and Juliana Cutting Win Favor. 

Lenox, Mass., Sept. 
ciety was much interested in the perform- 
ances of the new comic opera, “Princess 
Boltwood, of New 


24.—Lenox so- 


Runaway,” by Edward 
York, and Frederick J. Liddle, of Pitts- 
field, given for the benefit of the Pitts- 
field House of Mercy Hospital last week. 

The theatre was crowded for every per- 
trolley were 
from 


formance and_ special cars 


chartered to carry parties 
while many went over in automobiles and 


Lenox, 


carriages. 

The opera scored a tremendous success. 
The music is tuneful and pleasing, the 
situations are well arranged and the in- 
terest is well sustained until the end. 
Mrs. Wellington Smith, Jr., of Lee, played 
the title réle admirably, and Juliana Cut- 
ting in prominent part was also seen 
and heard to excellent advantage. The 
other singers all acquitted themselves 
creditably, singing and acting with re- 
freshing verve and spontaneity. The sum 
of $1,100 was cleared for the hospital. 

Among those noticed in the audience 
were Mr. and Mrs. William D. Sloane, 
Mrs. John E. Parsons, Constance and 
Gertrude Parsons, Mr. and Mrs. Charles 
G. Peter, A. de Pury, Mr. and Mrs. 
Thatcher M. Adams, Clementina Furniss, 
Mr. and Mrs. Giraud Foster, Mr. and 
Mrs. John E. Alexandre, Mr. and Mrs. 
Samuel Frothingham and Heloise Meyer. 





Women’s Philharmonic Society Tests. 


The Women’s Philharmonic Society of 
New York announces that applicants for 
scholarships will be examined at the studio, 
No. 21 West Forty-second street, on the 
following dates: Piano and violin, Monday, 
October 1, from 9 a. m. to I p. m.; vocal, 
Tuesday, October 2, from 9a.m.toIp.m.; 
sight singing, Wednesday, October 3, at 2 
p. m.; reading and dramatic recitation, 
Wednesday, October 3, at 4 p. m. No ap- 
plicants will be received except at the 
above-stated hours. All applications for 


free scholarships must be sent to Mrs 
Harry Rosenbaum, the Ostend, No. 2880 


Broadway 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


Established 1898 Chartered 1908 


The Zellman Conservatory of Music 


JOSEPH B. ZELLMAN 
President and Musical Director 


Ohartered by the Board of te of the 
University of the State of New York 


Is empowered to award Diplomas, Degrees of Doctor 
of Music, Bachelor ef Music and Master of Music 


Conservatery Building 69 West 186th Street 
New York, N. ¥. 


WILLIAM LAVIN 
TENOR 


Concerts—Oratorio—Song Recitals 
EVERETT HOUSE, NEW YORK 


rsentk POWERS 


FISCHER 
Voice Specialist. Teacher of the Art of Singing 


(Powers-Hoeck Suite. CARNEGIE HALL) 
New York, N. Y. 
*Mr. Powers sailed with his Summer Study Class in 
Europe May 8 Returns October 6. 
Applications to be sent to above address. 





NEW YORK COLLEGE OF MUSI 


Directors: CARL HEIN, AUGUST FRAEMCHE 
Private instruction in Piano, Singing, Violin, ‘Cello and all branches of music, by a faculty 
unsurpasse.! for its excellence... SPECIAL DEPARTMENT FOR BEGINNERS. 
mental and vocal students receive free instruction in harmony, counterpoint, vocal sight 
laying and free admission to concerts, lectures, etc., etc. 


reading, ensemble 


STUDENTS RECEIVED DAILY 


SIMON BUCHHALTE 
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MUSICAL AMERICA 
TEMPLAR QUARTETTE PLAN SEASON 


Has 


—_—_——- 





DR. CARL E, DUFFT 


feeling and a well-adjusted balance of all 


GEORGE S. STURGIS 


A satisfactory vocal quartette is a rarity 
the parts. 





on the concert stage as it is difficult for 
singers of nronounced individuality to sub- Harry B. Mook is the first tenor of the 
ordinate themselves to the general en- quartette, George S. Sturgis takes the sec- 
HARRY B. MOOK HERMANN TROST, JR. 
on ,. ond tenor parts, Dr. Carl E. Dufft is the 
semble effect. The members of the New baritone, and Hermann Trost, Jr., the bass. 
York Templar Quartette, however, are All have established reputations as_solo- 


ists of artistic refinement, and they bring 


sincere artists, who appreciate that the in- : 
to their ensemble work a degree of musical 


dividual in such an organization must be 


: : : intelligence that makes their singing an 
of secondary importance to the whole. The 
eee ae aw oS : unusual pleasure. 
result is, that their singing is character- The quartette has some important en- 
ized by fine blending of tone, unanimity of | gagements ahead this season. 








30 APPEARANCES 
Cycle Quartette 
In 


“Shakespeare Cycle” 
“Persian Garden” 
“The 


Quest” 










Mme. Shotwell-Piper 
Soprano 


Available 






Mr. Kelley Cole 
Tenor 


November 26th, to 





Ethel Cave-Cole 


Accompanist 


December 8th, 
and March Ist to 15th 


Mr. Francis Rogers 
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HANSEN WILL DIRECT 
WILKES-BARRE CHORUS 


MUSICAL ART SOCIETY SECURES 
SERVICES OF WELL-KNOWN 
DIRECTOR. 





Elaborate Programmes Arranged for the Coming 
Season—Excellient Material for Newly Organized 
Society—Will Follow New York Lines. 
Witkes-Barre, Pa., Sept. 24—The Mu- 

sical Art Society of Wilkes-Barre, recently 

organized, has had the rare fortune of se- 
curing for musical director, Adolph Han- 
sen, the well known conductor of the Con- 
cordia, which he has led to victory at three 
successive sangerfests—Brooklyn, Balti- 
more and Newark, the last and greatest 
achievement being the winning of the 

Kaiser prize at Newark last July. 

The Musical Art will follow, generally 
speaking, the lines of the New York Mu- 
sical Art Society and the Church Choral 
Club of New York. <A _ chorys of 120 
picked voices will be used, the best of the 
recent jubilee chorus having been re- 
tained. A specialty will be the presenting 
of medieval church music, with a generous 
infusion of the modern. Oratorio will not 
be used except possibly as occasional chor- 
uses. 

The material for the chorus is particu- 
larly fine. John H. Shepherd, organist and 
choirmaster of St. Stephen’s, will be the 
accompanist. The officers are: J. B. 
Woodward president; A. H. McClintock, 
vice-president; W. E. Woodruff, secretary- 
treasurer; Frank ,Puckey, D. J. Williams, 
A. C. Campbell, A. E. Burnaford and E. 
G. Smith, directors. 

Two recitals are to be given just before 


Christmas and just preceding Easter. 
Among the programme numbers for the 
first performance will be Parker’s “Jam 


Sol Recedit;” Tschaikowsky’s “Hymn to 
the Trinity;” Palestrina’s “Come Holy 
Spirit;” Arcedelt’s “Ave Maria;” Cornel- 
ius’s “Ich Will Dich Lieben;” Dvorak’s 
“Blessed Jesu,” and others of similar 
character, with some larger efforts ar- 


ranged for chorus, quartette, organ, oboe, 
harp and strings. The chorus will have the 
advantage of the great four manual St. 
Stephen's organ for public recitals. The 
scheme of sustaining and associate mem- 
berships will be employed. 





Paris Chambers Sails. 

Lonpon, Sept. 24.—Paris Chambers 
sailed for America this week to play at 
a series of one hundred and fifty concerts 
in the United States. Mr. Chambers’s 
cornet playing at the Crystal Palace made 
a distinctly favorable impression. 


SOUS A 


FIRST NEW YORK 
CONCERT 


SEASON 1906-7 
THE 


HIPPODROME 


Sunday Evening, October 14th 


En Tour weeks of Sept. 23 & Oct. 8. 

State Armory—Springfield, Ills.—One 
week— Oct. 1-6. 

Food Fair— Boston, Mass.— Two weeks— 


























Baritone 


Direction Loudon Charlton 
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Mme. Katharine Fisk 
Contralto 


Carnegie Hall, New York 








128-130 
E. 58th St. 
NEW YORK 


All instru- 
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CATALOGUE SENT ON APPLICATION 


BOUTON 





Oct. 15 to 27. 


ewewe MANTELLI 


THE FATFOUS CONTRALTO 
Address for terms | West 97th Street, New York 
Cencerts and Private Musicales 


ricHard PLATT 


Pianist and Teacher 
STEINERT HALL, BOSTON 


The Greatest American Mezz0-Soprano 


RECITALS, ORATORIO, CONCERT 
REENGAGED, WORCESTER FESTIVAL, 1906 
Addresses 154 West Ii4ist Street 
*Phone, 2863 R Morningside 
and HAENSEL & JONES, 542 Sth Ave., New York City 








THE GREAT PIANIST 
SEASON 1906-07 


Address: 


WM. KNABE & CO,, 439 Fifth Av, NEW YORK 
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WHERE JAN SICKESZ PLAYED IN GMUNDEN AMATEUR OPERA 
; ht ror paitabecpnia BUFFALO GHORUS 10 


se ete wit cone rormmce SING BACH CANTATA 





by Society of ker Cit 
y , en WESTMINSTER CHORAL SOCIETY 


» Vocalists. : : praia 
YY, PHILADELPHIA, Sept. 24.—The Executive aia —— 
Committee of the Philadelphia Operatic . ‘ 
O71, ot Society recently held its first Fall meet- a = 
_~ ing at the Bellevue-Stratford. There was Anselo M, Read Will Make FGETS, AWE 
a good turnout and much enthusiasm was Special Feature of This Season’s Concert—Offi- 
; displayed. Active work will be started at cers of the Society. 
lew K- once. BurFALo, Sept. 24—The Westminster 
; Several hundred names are already en- Choral Society, founded in 1901 by An 
rolled, a larger number than have ever aa Se tie 7 : on lirector has 
before joined an aimateur operatic or- 8°'0 ™. ead, Its present director, has 1s 
ganization, and among the singers are sued its circular for this season. Rehear- 
most of those who are recognized as the sals will begin on October 1. 
best vocalists of the city. This course of study will include one 


Four operas will be produced early in 


, Pret 1° ame : Ry siandard work; Bach’s cantata, “Sleepers, 
a the new year, “Faust, sohemian Girl, heats if 1: or 
“Cavalleria Rusticana” and “Pagliacci,” —_ ae a eS, oe ee 

















and a specia! effort will be made to pre- chestra, and an interesting collection of 
pare “Faust” for one performance pre shorter choruses, 
‘ - ’ me vious to this week of opera, probably late he chief aim of the society is to cherish 
ae |} 4 7 - e in December. a love for oratorio in this city. Many 
Dr. Behrens will have entire direction prominent singers have applied for mem 
Omunden. Schlof Cumberland. 4 of the society. bership. 
5870 a, a It is planned to engage one of the large 
: . 2 Zellman Conservatory Re-opens. orchestras for this season's concert 
MusicAL AMERICA has received through feel confident that he will meet with favor dian it ; The officers are: S. M. Clement, hon 
Lewis Clement, the above postal from Jan wherever he is heard. gs: Zellman Conservatory of Music. No orary president ; f; B. Montgomery, hon 
.“ ; ° ‘ Sickesz ; are in a few recitals i 1S Ox ‘st One “e ‘ Twe r.S] ite ecu - ' , eo y e 
Sickesz, the Dutch pianist, who is now ickesz appeared in a few recitals in th Bars cag Prong Hundred and Twenty-sixth — orary vice president; D. L. Stentz, presi 
: E ae ‘eal Sick country last season, but remained her street, New York city, has begun the new dent; Paul Weigand, vice-president; H 
touring Hurope, giving recitals, SICKeS? only a short time. He is said to have de season's work with the most favorable Schilling, librarian; Florence Kohlert, sec 
will be one of the conspicuous figures in veloped remarkably in musicianship since prospects in its history The number of retary-treasurer. The honorary committee 
the forthcoming American musical sea- that time, and the success which has fol applicants for admission has been larger includes M. B. Bradford, Rev. Samuel Van 
son. He is being booked extensively lowed his loreign recital during the this yeal than evel betore, a fact that \ ranken Holmes, Herbert Lee, Edward 
; I hi current Summer is accepted as a good speaks for itself. Joseph B. Zellman, the W. Eames. Whitney G. Case, G. R. How 
throughout the country and his managers omen by those who are interested in him musical director. and his capable staff ard, L. L. Lewis, Jr, O. E. Foster, Ed 
have a busy year ahead of them. ward A. Eisele and Andrew J. Rich. 


D 
Seen NOTHER Feeriva,, LONDON TO HAVE NEW New TEMPLE OF MUSIC AT BAR HARBOR 


GRAND OPERA PALACE 





Repetition of Sangerfest Draws Small 


Attendance and Arouses Little COLONEL MAPLESON NEGOTIATING 
Enthusiasm. TO SECURE COLISEUM 
PHILADELPHIA, Sept. 24.—The German- FOR PURPOSE. 


\merican citizens of Philadelphia, as much 

Plan to Give Performances Throughout the Year 
‘ ‘ ‘ French Syndicate Said to be Behind the Project, 
the line at two local Sangerfests a year. With Million Dollars’ Capital. 

The recent song festival at Washington Paris, Sept. 24.—Report comes from 
Park was spoiled by the heavy downpours London that Colonel Henry Mapleson 1s 
of rain during the two days on which it there negotiating for the purchase of the 
was held, so it was repeated last week, Dut London Coliseum. If the project succeeds 
there were only about 400 neople present it will result in the transformation of the 
There were ne decorations, and the sp'rit old landmark into a new home for grand 
of the féte was altogether lacking, so that opera. 


as they love a good sorg, seem to draw 














the event dragged along to a rather unin- Backing Colonel Mapleson, according to 
teresting close. his own statement, is a French syndicate 

Under the direction of werman G.~ with a capital of one million dollars. He 
Kumme, the United Singers’ Mass Chorus is authorized by it to offer Oswald Stoll, Bar Harsor, Me., Sept. 25—The new The building is of Greek desien. fu: 
opened the festival with “March Away,” the director of the Coliseum, four-fifths of building being erected by the Bar Harbor wished by Guy Lowell of Boston. The 
by Dreggert, “Spin, Spin,” by Juengst, this sum for the building. \ “a + ree eS tears Lind | northern side has a loggia, and it is the 
and “Far Away,” by Silcher. The Incidentally most of the members of the OCIEEIOR OF ANS WH) OS Compe FY inteation uitiehiely t terrace the ground 
Schweizer Mannerchor sang “Evening French syndicate are patrons of the In the end of Octob« r, and will be opened SC, that seats can be placed on the rising 
Rest,” by Renger, under the direction of ternational Society of Music, of which next Spring under brilliant auspices tenches of turf, the loggia vsed as a stage, 
Mr. Kumme; and the other choruses were Colonel Mapleson is president, and which rhe aim of the promoters of this unique 9d Greek plays given with much of the 
“The Departure,” by Augerer, sung bythe has headquarters in Paris , ' PRS erry old Greek setting for such performances 
Schiller Mannerchor, Aug. Buechse, di- It is planned, should the deal succeed, CM*C™PFiSe Is tO provide & Permanent SUM ay. site has been admirably chosen upon 
rector: Sturm’s “Under the Linden Tree,” to give opera all the year round, and on mer home for the best music, drama and ype very edge of the eastern end of the 
rendered by the Kreuznacher Sangerbund, continental lines only. Furthermore in ad lectures, and suitable environment for beautiful Kebo Valley Go!f Club link 
J. B. Mayer, director; and Storch’s dition to the standard operas many suc flower shows Subscriptions are already with Mount Kebo, Dry Mountain, and 
“Charm of Night,” sung by the Liederve- cessful works, hitherto unknown to Lon being received for a three years’ series of Newport Mountain looming large close at 
rein, with Julius Kumme as director. don, will be presented popular concerts hand. 
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Send stamp for particulars 
THE DUTCH PIANIST MARKS’ CONSERVATORY OF MUSIC 
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Voice Culture and the 
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Milan, Italy. 
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tours booked in the principal cities of Kurope, 
United States and Canada 


Bass-Barytone Season 1906-1907 for United States and Canada 
Recitals and =| Ferensz Hegediis Cee eS . Violin Virtuoso 
Leon Rennay Barytone—Interpreter of Songs of the Modern French School 
Art of Singing. Oratorio Arthur Shattuck - - - - - American Piano Virtuoso 


] 6 I K u rfurst en ae m m, Maria Colloredo . Soprano From the principal Italian Opera Houses 
BERLIN 44 FIFTH AVENUE, NEW YORK Rafael Navas ‘ . - | Spanish Piano Virtuoso 


‘ rs - th ) one Massenet, Jet de LeSZ " 
Paris Chambers Cornet Virtuoso ) Endo ed by J i him, Ma n Jean d R ke, 


Paris, France. 








Bone 2-"5 








NOW BOOKING / Bemberg, Thomé, Cowen, Safonoff, etc. 
E.. iy" CH ES©) N SEASON 1906-1907 | For Terms and Dates apply to 
Ne : Address J.E. FrancKe 
St Steinway Hall Rudolph Aronson, Concert Direction Internationale 
GREAT AUSTRALIAN PIANIST Sew York. olp 
1402 Broadway, - - - - New York 
Beginning November 1906, George N. Loomis Edward Seguin 


I | i s CG EK D U Ss General Manager ert linen 


: ~~ S VOCAL STUDIO 
VIOLIN VIRTUOSO. The Great Bebay’s Tribute to Hegedus. 276 McDONOUGH ST. 
’ He has tremendous technic, added to a fiery Hungarian temperament, and OUISE un - 
a singing, sensuous tone, recalling Wieniawski, a rare combination assuring * BROOKLYN, N. Y 


for him great success and recognition in America."’ For terms and dates apply to Phone 78-R Bedford 
RUDOLPH ARONSON, Concert Direction Internationale, 1402 Broadway, NEW YORK. 


Great Swiss Violinist 
comne FIENRI ERN 22s 
ao — 221 Woodward Ave., Detroit, Mich, 
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INSURE FOR $100,000 
ON LEONGAVALLO TOUR 


MANAGERS PROTECT THEMSELVES 
AGAINST ANY POSSIBLE 
LOSSES. 


Composer is Said to Have Received $10,000 and 
Round-Trip Tickets for the Seventy-five Musi- 
cians in His Orchestra. 

Announcement has been made that an 
accident policy for $100,000 had been taken 
out to insure against loss if Leoncavallo, the 
Italian composer, should be unable to ap- 
pear in concerts in this country. It was 
said that the policy went into effect Sun- 
day, when Leoncavallo left Milan on his 
way to New York, but the name of the 
company that issued it was not given, 

According to the story, the composer 
before he started received $10,000 and 
round-trip tickets, costing $9,375, for the 
seventy-five musicians in the orchestra 
from his managers. 

By the terms of the accident 
policy the managers are to receive $2,000 
for each concert that may be cancelled 
through illness or accident to Leoncavallo. 
He is booked for fifty appearances. 


DIMPLES THE MARK 
OF THE MUSICIAN 


Zurich Doctor Discovers That Most of 
the Great Masters Were 
Dimpled. 

Zuricu, Sept. 21.—Dr. A. Nowacki, of 
this city, has, after an exhaustive study, 
decided that the dimple in the chin is the 
mark of a musician and has musical sig- 
nificance, After investigating his own 
friends and chance acquaintances, always 
with the same result, Dr. Nowacki ex- 
tended his researches into wider fields. 
He found that Frederick the Great, a 
striking example of the dimpled chin type, 
was not only an enthusiast on the subject 
of music in general, but also played the 
flute exceptionally well and wrote many 
compositions for that instrument. Liszt 
had the dimpled chin, as had Wagner. 
Rubinstein, Beethoven and Mozcart. 
Haydn, Schumann and Schubert were 
generously dimpled, while Mendelssohn 
and Weber, although possessed of less of 

the mark, had it just the same. 








Two Conductors Arrive. 

On the Staatendam last week arrived two 
more of the European talent engaged 
abroad by Henry W. Savage for his pro- 
duction of Puccini’s “Mme. Butterfly.” 
They were Alfred Feith, from the Berlin 
Royal Opera, and Cornelius Dopper, from 
Amsterdam, the two conductors who are 
to assist Walter Rothwell in directing the 
opera. This will be the first American 
appearance of Messrs. Feith and Dopper, 
both of whom are well known in Euro- 
pean musical circles. 





Wark Autumn Musicales. 
Charles Edmund Wark announces that 
his second series of Autumn musicales will 
be held at Tarrytown and Irvington, N. 
Y., on September 26 and October 3, at 
four o'clock, at the residences of Mrs. 
John D. Archbold and Hugh Hill. The 
following artists have been engaged: Mary 
Porter Mitchell, mezzo-soprano; Francis 
Rogers. baritone; Myron W. Whitney, Jr.., 
basso; Nikolai Sokoloff, violinist, and Paul 
Keéfer, ‘cellist. 


Louise QO R MSB 


MUSICAL AMERICA 


NEW HOME FOR PITTSBURG ORCHESTRA 


Remodeled Carnegie Institute and Music Hall Will be 
Completed in Few Weeks—Has Cost Donor 
$6,000,000 























EXTERIOR OF CARNEGIE INSTITUTE AND MUSIC HALL 


PirrssurG, Sept. 27.—The remodeled 
Carnegie Institute and Music Hall is five 
times larger than the old building, covers 
between four and one-half and five acres of 
ground and has no equal in cost and mag- 
nificence in the United States. When com- 
pleted within the next few weeks it will 
have cost its donor, Andrew Carnegie, 
$6,000,000. 

The original building cost $820,000 and 
the additions to the new structure have 
cost $5,000,000. The great iron master 
has $11,000,000 invested in the immediate 
vicinity, he having recently completed the 


The building is five stories below the 
basement and if every room of the building 
should be visited it would require one 
person a day’s time to walk through it. 
The building has fifty drinking fountains, 
ice water being furnished to all parts. 

The great building is situated in Schen- 
ley Park, the main entrance being imme- 
diately in Forbes street, having a frontage 
of 400 feet in that street extending back 
through the park a distance of 600 feet. 
The trustees of the institute, of which 
W. N. Frew is the chairman, spent alone 
$635,000 in ventilating, the largest contract 
ever given in this or any other country. 
The building will be lighted by 20,000 
electric lights. 

















FOYER OF PITTSBURG’S NEW TEMPLE OF MUSIC 


erection of a number of buildings for the 
Carnegie Technical Schools, 

The remodeling of the great building has 
not caused any change to be made to the 
interior of the Music Hall,.except as to 
ventilation and this has undergone a com- 
plete overhauling. The seats are also be- 
ing recovered in crimson velvet. The 
seating capacity. of the hall is 1968, exclu- 
sive of the boxes. 

An addition to the outside of the music 
hall is the foyer, which is sixty-five feet 
wide and 130 feet long, extending out- 
side of the old circular corridor, where 
promenades can be made during organ 
recitals and entertainments by ‘the Pitts- 
burg Orchestra, an organization in which 
the people take so much pride. The im 
mensity of the building can be best ex 
plained by stating that in its interior fin 
ishing alone, 6,000 tons of marble have 
been used, there being sixteen varieties 


SOPRANO Soloist, 
Boston Festival Orchestra 
and Worcester Festival 
.For dates and terms address 
HAENSEL & JONES, 
542 Fifth Avenue, New York 





SIGISMOND 


STOJOWSKI 


TOWNSEND H. FELLO 


Head of the Plone Department, New York lnsthute 
of Musical Art. 


Accepts a limited number of engagements. 


Address 
HENRY WOLFSOHN 
131 East 17th Street, New York 


‘Concert Barytone 
Voice Specialist. Teacher of the art of Singing. 


Phone 2940-J Columbus. 
Studio: 853 Carnegie Hall, New York 
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PIANIST 


WISSNER PIANO USED 


LEOPOLD 


NALER 


Tour now Booking 


Haensel & Jones 
542 Fifth Ave. New York 





The organ recitals will begin October 1, 
but the trustees have not as yet decided on 
a permanent organist to succeed Edwin S. 
Lemare, who resigned more than a year 
ago. Organists from all parts of the coun- 
try it is said will be given an opportunity 
to play on the great instrument in Music 
Hall, which cost $15,000 when it was built 
a number of years ago, but which could not 
be built for that price at the present day. 

Emil Paur, conductor of the Pittsburg 
Orchestra, will open the local musical sea- 
son Thursday, November 1 in the new 
building, which will be sufficiently finished 
by that time to permit of this being .done. 
The soloist will be Schumann-Heink. The 
Founders Day celebration will not be ob- 
served until April ir next, when it is 
hoped to have President Theodore Roose- 
velt here to make the opening address, 

Mr. Carnegie will also have present the 
great artists of the world in music, art 
and literature and correspondence is now 
being carried on with this end in view. It 
will be one of the most memorable events 
in the history of Pittsburg. 


craks POOLE 


Vocal Culture 


Voice Building 


September 29, 1906 


MISS WEED TELLS HOW 
SHE WAS “BOYCOTTED” 


SINGER DESCRIBES RECEPTION SHE 
RECEIVED IN WAGNER’S 
HOME. 


Arriving in New York, She Tells How Prejudice 
Against Those Who Performed in American 
Production of ‘* Parsifal’’ is Manifested. 

The first of Mr. Conried’s songbirds to 
arrive from Europe for the season at the 
Metropolitan, Marion Weed returned Sat- 
urday on the Amerika. The singer, who 
has passed the Summer studying, gave an 
amusing account of the “boycott” instituted 
against her in Bayreuth because she had 
sung Kundry in the Metropolitan produc- 
tion of “Parsifal.” 

“I wouldn’t have dared to go to Bay- 
reuth,” said Miss Weed, “except I had 
heard they had taken Mr. Burgstaller back 
into the fold. When I got there I found 
such was not the case. 

“Counsellor von Gross told me I could 
not study there. ‘No Kapelmeister,’” said 
he, ‘will be allowed to take you as a pu- 
pil.’ He further said it was considered al- 
most a crime to have sung in ‘Parsifal’ in 
America and that many German artists 
had assured him they would not have 
done it under any circumstances. 

“T assured him that if any of these ar- 
tists had been on the spot when Mr. Con- 
ried wished to produce ‘Parsifal’ and had 
been given to understand it meant thou- 
sands of dollars to the singer they would 
have jumped at the chance. 

“One day I went down to the dining 
room in the hotel where I was stopping 
with other artists, and where several had 
been sitting down with me. I was left 
alone, not another soul coming to the 
table. I was told they had been com- 
manded by Frau Cosima Wagner not to 
associate with me. 

“Frau Wagner even went further and 
asked one of the artists who had been 
associated with me to use his influence to 
get me to leave. I saw no use in carrying 
the matter further, so I left Bayreuth af- 
ter I had been there only two weeks and a 
half. 

“Tt is all very unfortunate and I am 
sorry it happened. I admire Frau Wag- 
ner and think she is a wonderful woman, 
but in this instance she was very bitter. 
If she had simply told me in the first 
place that my presence in Bayreuth was 
not welcome I would not have allowed 
the matter to come before the public.” 





Youthful Organist Chosen. 


Martroro, MaAss., Sept. 24.—Harold 
Robert Wheeler, son of Mr. and Mrs 
Louis Wheeler of this city, has been ap- 
pointed organist and choirmaster of the 
Church of the Reconciliation, in Webster. 
‘He is a piano and organ pupil of Percy 
Graham, organist of Holy Trinity Church, 
and is only seventeen years old. 





Famous Violin Played Upon. 


The $10,000 Stradivarius was _ played 
Monday evening in the concert hall of 
the Madison Square Garden. The instru 
ment has been on view in the garden for 
the last week. William Roescher, of 
Scranton, Pa., played the andante from the 
Symphony in C minor of Beethoven. 


STUDIO 


1425 Broadway 


Phone 2431 Bryant 
New York, N. Y. 


Tone Emission 


Coaching 





CHICAGO MUSICAL COLLEGE 


FOUNDED (867. 


COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, + - 


DR. F. ZIECFELD, President. 
CHICAGO, ILLS. 


Forty years of artistic achievement under the personal direction of its 


Founder and President, Dr. F. 


Ziegfeld, has made the College one of the 


vigorous educational forces of America. 
Offers facilities unsurpassed in America or Europe, 
Has the strongest faculty ever assembled in a school of musical learning. 
Investigation will demonstrate the superiority of this institution 
BOARD OF MUSICAL DIRECTORS: 


Dr. F. Ziegfeld Hugo Heermann 


William Castle 


Dr. Louis Falk 


Bernhard Listemann Herman Devries 
Hart Conway, Director School of Acting 


Ernesto Consolo 


Hans von Schiller ¢ 
Mrs. O. L. Fox 


Felix Borowski 


All Branches of 
SCHOOL of ACTING, | C SCHOOL of EXPRESSION 
OPERA, M U S Modern Languages. 
RECENT ACQUISITIONS TO THE FACULTY 


HUGO HEERMANN, The world renowned Violinist and Instructor, of Germany. 
ERNESTO CONSOLO, The Eminent Italian Pianist. 


PUPILS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE. 
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JEAN DE RESZKE’S Negro Music Not. American Music JULIUS STOCKHAUSEN 
SINGING DAYS OVER By Angelo M. Read DIES IN FRANKFORT 


ILLUSTRIOUS TENOR CONTEMPLATED PP ncn ph oh Mr. Read’s first paper on this eubject was published fa MusIcar AMERICA Of [EMINENT GERMAN SINGING MASTER 
ANOTHER NEW YORK , , S quoted and commented upon by the Press throughout the country.| HAD PASSED EIGHTIETH 
SEASON. There are several reasons why negro music is not, in the fullest sense, American BIRTHDAY. 
a music. Local limitations confine the use of this music to the few. Negro music is 
Mr. Conried Had Negotiated With Him for Opera largely borrowed music; that is, music changed from the original tunes sung by the 


Appearances But Singer Found He Could no |. -Jier white settlers into negro melodies. 
Longer Perform His Favorite Arias. ” 


Had Been in Feeble Health For Some Time—End 
Came Last Sunday—Studied Under Garcia, and 

= ae ae Taught Anton von Rooy. 

rhere are, however, some original, or partly original tunes, produced by the slaves, P pe Juli Stock! 

° ‘ ‘ ey ; ‘ ERLIN, woept. 25 ulius ostocknhausen, 

wy e ave re : “e “yy (OOF > heir eC ‘ “se ¢ > he ‘ . 4 ' . : 
but few indeed have appeared since they gained their freedom, and these are for t one of the most famous German singing 
his arrival here, Jean de Reszke’s sing- most part reminiscent ol slavery days. masters, died on Sunday night In Frank 
ing days are over. His voice, it seems, There is, therefore, reason to believe that the original traditions will lapse into dis- fort at the age af 80. He had been in 
; a) F : ‘ ined ‘ . : ] . or ec s Heme 
has failed him to an extent that he can no ye almost entirely, as the negro becomes more and more enlightened. feeble health for some tim 


longer hope to sustain his reputation. | ; : ; a ; y Although identified for many years with 
° : - 1e sic » | rics or ‘re are peculiar idioms in speech and song . ‘he ; oe 
In connection with the story of de In the music of the American negro, there are pecu . = © his art in Germany, Prof. Stockhausen was 


Reszke’s vocal decline, it is told that he that make them inseparable. These are inherited traits and may not be reproduced in born in Paris. His father was a harpist 
came near joining Mr. Conried’s forces any other way by any other people. and composer, of Alsatian birth Although 
this year. The present impresario of the Take, for example, the following words and music to a slave song common to the rae ee for the clergy, the youthful 
Metropolitan and the illustrious tenor ae Southeastern States, taken from “Slave Songs of the United States,” (by A. Simpson aN Sige —T cas’ atiawal ae er 
settled their little differences last Sum- ©0. New York). Sse. vate a fine natural baritone voice, with the 
mer, however, and talked business. Mr. . This tune is constructed upon the following pentatonic scale, and a rts — stage as his object. 
Conried offered to take the old Grau con-_ is entitled “I Hear From Heaven To-day: He studied with Manuel Garcia, who 
tract, which used to mean to the singer was always proud to claim him as a pupil 
$75,000 for thirty appearances. Stockhausen sang in concert in London, 
M. de Reszke asked for a month’s time appeared at the Opéra Comique in Paris 


to consider, Then he went to the country, and later went to the opera houses at 
Mannheim and Leipsic. He became ac 


According to statements made by Hein- 
rich Conried to a few of his friends, since 









































practiced regularly every day, and when Hur-ry on, my weary soul, and I yearde from Heaven to on, my weary soul and I : ° -e ° . ’ . 

his voice ought to have been in its finest day Hur-ry yearde from quainted with Wilhelmine  Schroder- 

condition he tried some of the arias in Heaven to- Derrieut, who gave the young singer let- 

which he used to win his greatest suc- — ters of recommendation to the opera direc 

cess. He was so dissatisfied that he met <> S| a oe tors at Vienna. 

Mr. Conried to say that it was no use— < ae ee \fter he had sung in Hamburg and Ber- 
lin he retired from the stage to teach sing 








that his singing days were over forever. 
So it may be said, finally, that the dis- 
tinguished tenor has finished his public 
career—for he was really anxious to re- 
turn to this country this year and would 
have accepted Mr. Conried’s offer if it 
had been possible. soul set free and I yearde from Heaven to- day 


YORK SINGERS WILL 


day, My sinis forgiven and my soul set‘free,andI yearde eet ae sin is forgiven and my ing in. Frankfort. In 1864 Richard Wag- 
, ner endeavored to persuade him to found 
Another very beautiful negro song, a school to train singers exclusively for 
likewise founded upon the pentatonic scale, his operas. From 1852 to 1877 Stock 
PB aal hausen was at the height of his fame as 
‘ a singer. He assumed the post of profes 
c sor of the conservatory at Frankfort after 
Ol) 7 the death of Raff. but resigned it in 1808 
to give only private lessons 
In recent years Stockhausen had been 
Steala-way Steala- Steala-wayto Jesus! Stealaway Stealaway haint got stay here.My Lord calla me, hest known a 2 teacher of lieder “— 
i nd his pupils were nearly all men. One 


AGAIN HOLD FESTIVAL 
way home, I long to He 
of his recent pupils was Anton van Rooy 


Joseph Pache of Baltimore Re-engaged “1 hat tl 
as Conductor of Oratorio f ne ae oe in 


Society. the same scale as that in ERBE 2RT’S NEW OPERA 
York, Pa., Sept. 24.—With the return which Scotch music 1s CORDIALLY RECEIVED 


of Prof. Joseph Pache, Baltimore, Md. written. In rhythm, too, 
me tnt Ta. they are not unlike 
trom a European trip ol several months calls me by the thunder; trumpet it in my soul; I haint got long stay here 7 ‘Scotch music ‘*The Red man’? Wins Instantaneous 
The sounds to . ’ 
Favor at Its First Production 


in New York. 








s entitled “Stea 











and his re-engagement to direct the organ- ; 
Che fact that the pentatonic scale is in use by so many people between whom there 


ization, plans for the fourth season of the : "RPT : 
are no bonds of tribal relationship, may prove this scale to be the nearest to nature 


New York Oratorio Society are now being after all, and that the modern diatonic scale, is at best a cleverly constructed scale, made to Victor Herbert was really the hero of 
perfected. Mendelssohn’s “St. Paul” will meet the requirements of modern harmony. ihe Seat arodaitinn of tls bee opera “The 
be taken up first. It is probable that the However, scales of five notes are in use in Scotland, China, Japan, Siam, The R , Vat” a th hl alli iis Theatre 
Boston Orchestra will again be secured Malaysian Archipelago, New Guinea, New ( aledonia, North \frica, West Africa, North Ne Vo ) ' sien ee “Hi pers. 3° 
for the festival next Spring American Indians, and North American Negroes Be sides, distinct traces of this scale NCW ork, 7 one ay night, . Is musk 

~F pheiaty nis ee aa ; form, have been found existing among the ancient Greeks, Assyrians, and Babylonians. proved to be the chief source of attraction 

[he success of the rendering of Gou It is rarely we find any negro songs in triple time. The reason probably, is that the \lusicians of note and composers of abil 
nod’s “Redemption’ and the May Festival even time is better adapted to the motions of the body, clapping of the hands, and mov- ity, were among the auditers at the Knick 
las given the officers of the society much ing of the feet in their “Shout” or religious observances than the three part measure 1s erbocker and no one was more enthusias 
encouragement, and during the coming Another song. This one is founded upon the minor scale with a minor seventh. tic in their applause than they were; they 


Winter every effort will be made to im It is entitled “The Lonesome Valley’ and is taken from know Mr. Herbert’s art, and they know its 

prove still further the city’s standing as a “Slave Songs of the United States,” by A. Simpson Co. New York Sera value. In this case there was some in 

musical centre. spiration for the composer; Mr, Blossom 
Since June 6 Prof. Pache has been in has furnished him with an excellent book, 

Kurope. While in Germany he had the witty and entertaining. 

privilege of conversing with Baron Ernest “The Red Mill” is a musical comedy in 











von Mendelssohn Bartholdy, who sent two acts. Mr. Blossom wrote the dia 
greetings to the society. The baron also logue and lyrics, and Mr. Herbert wrote all 
referred to his pleasant correspondence My,bradder vant to get Re- Godown lonesome Go down inde valley, Go down in de the music. Both combined have made a 
with A. B. Farquhar, pre side ay of the so- <n: ligion ’ in de valley lonesome lonesome play that will last as long as “The Wizard 
ciety, and expressed his desire to hear the This song is one of of Oz,” perhaps longer. There was gen 
York chorus perform one of his uncle’s many written in_ this eral regret because Mr. Herbert himself 
oratorios. minor scale, which, from was not present to direct the orchestra and 
its likeness, in both music enjoy his latest tri ‘iumph. 
Burrian Has a Protégé. and rhythm to Seotch —- — 

Carl Burrian, the new German tenor of ee ee ee OS or eee music seems but a reflec- 4. De Richardson in Toronto Again. 
the Metropolitan Opera Company, has a ais lonesome ion of the same, and yet loronTo, Sept. 24.—J. D. Richardson has 
protégé, Egon Walter, who was until re- it is a little more barbaric, or perhaps, a little less civilized than the Scotch music. returned from Europe, where he continued 
cently a waiter in a German hotel. Bur- The impulsive nature of the negro gives an uncouthness to his speech and song that his vocal studies, and has resumed his po 
rian will send Walter, whose voice is a makes it strikingly original. This music belongs solely to the American Negro. sition as baritone soloist of Broadway 
high tenor, to the Dresden Conservatory It cannot, therefore, be inherited by the American people, for they have no part in it. Tabernacle Choir and also his classes at 
for three years. : Consequently it can never be used a foundation for Nat nal purposes the Toronto Colleg: f Musi 
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William Moore, the popular Canadian 
tenor, is to open a studio in Winnipeg. 


* * * 
The Kilties’ Band continues the attrac- 
tion at Electric Park, Kansas City. 
ie 
The Joliet Sangerbund, under Anton 


Schager was heard in concert at Electric 
Park, recently. 
:*s 2 

Kate Vannah, accompanied by Madame 
Blauvelt, left Lewiston, Me., last week for 
Boston. 

ee: 6 

William Brazey, the prominent English 
alto has located in Winnipeg, and is or- 
ganizing a male quartette. 

* * * 

Miss Shadduck’s juvenile orchestra of 
fifteen pieces, assisted by Daisy Higgins, 
vocalist, gave a concert in Omaha recently. 

=e 

E. A. Thompson gave an enjoyable re- 
cital of vocal selections in Faneuil Con- 
gregational Hall, Boston, recently. 

* ¢-s 

Ivan Morowski, one of the vocal teach- 
ers of the Worcester County Music school, 
has just begun his twentieth year of teach- 
ing in Worcester. 

* * * 

The Beck Piano Schoo] of Seattle, under 
Louise C. Beck, director, has opened for 
the season. A specialty will be made of 
Kindergarten and normal courses. 

oe 2 

Katherine Gordon French is to give a 
recital for the Schubert Club of St. Paul 
on the evening of October 29, at the Park 
Congregational Church. 

x * * 

A concert by the Viking Benefit Society, 
of New Haven, was given last week, at 
Harmonie Hall, to celebrate the one hun- 
dred and twenty-fifth anniversary of its 
founding. 

s * * 

A concert was given recently at Joliet, 
Ill., by the First M. E. Choir of Aurora. 
Bessie Hawking, soprano; Florence Daily 
McKay, organist, and Bessie Hanks Miller, 
contralto. 

: oe 

Carrie M. Bradford, who has assisted in 
the Music department of Kents Hill Sem- 
inary in Lewiston, Me., for the past two 
years, has opened a piano studio in Au- 
gusta. 

* * * 

A violin and pidno recital was given in 
St. Mary’s Academy, Crescentwood, (Win- 
nipeg) on September 21, by Rhoda Simp- 
son, violiniste, and Elizabeth Coyle, pian- 
iste. 

x * * 

\ ladies’ chorus has been organized at the 
Klindworth Conservatory, Atlanta, Ga. It 
is the intention of the chorus to give sev- 
eral public concerts during the season, 
after a sufficient number of rehearsals. 


A musicale for charity was given re- 
cently at the home of Mrs. George W. 
Parkhill, in Jacksonville, by the Woman’s 
Relief Association. Margaret Coffee and 
Marcia Brotherton sang. 

a 


An interesting concert was given at the 
Park Avenue Congregational] Church of 
Minneapolis on September 25, by Marie 
Schade, the Danish pianiste, Florence Pier- 
ron-Hartmann, of Boston, and U. S, Kerr 
of Minneapolis. 

. * * 

Eva Wright has been appointed direc- 
tor of music in the State Normal School, 
in Owensville, Indiana. Miss Wright has 
held similar positions in the Alfred Uni- 


versity, N. Y., and the William Woods 
College of Missouri. 
* * * 
A programme of interesting numbers 


was given on September 22 at the Chicago 
Piano College by Gertrude Ingalls, Lucile 
Russell, Alta Shaw, Mr. Watt, Nina Pol- 


lard, Hattie Timmerhoff, Ada Campbell 
and Edith Hill, 

+ +t * 
The Choral Club of St. Paul will 


bring to the fore in its concerts, Marie 
Zimmermann, soprano. Edward Johnson, 
tenor and Herbert Witherspoon, basso. 
The first work to be given is Berlioz’s 
“Damnation of Faust.” 

* * * 


Loretta Dellone, harpiste of the Minne- 
apolis Symphony Orchesta, has concluded 
a successful engagement of twelve weeks 
with the Boston Ladies’ Orchestra at At- 
lantic City and is now filling an engage- 
ment with that organization in Boston. 

‘te 2 

There has been a rumor afloat that the 
Ithaca City Band was to be disbanded. 
This is unfounded, according to E. M. 
Treman, president of the organization; the 
band will be more in evidence this year 
than ever before. 

* * * 

Marjorie Miller, of Seattle, Wash., who 
has just returned from four years of study 
under César Thomson and other great 
teachers, is to appear for the first time in 
concert in America, with the Ladies’ Musi- 
cal Club of Seattle in October. 

* * x 

Evelyn Choate’s lecture recitals for the 
coming season in Buffalo, will include 
“Richard Strauss, His Art and His 
Works”; “Russian Music and Its Com- 
posers,” and “Richard Wagner’s Music 
Dramas.” 

* * * 

A concert was given recently in Fre- 
donia, N. Y., for the benefit of the Trin- 
ity parish guild, by Belle Tiffany, assisted 
by Victorine Pierce and Cecile Brainard, 
pianistes, and Charlotte Landers and Mari- 
anne Clark, accompanistes. 


The Guido Chorus of Buffalo, Seth 
Clark, director, resumed rehearsals last 
week in preparation for the three concerts 
to be given during the coming season, at 
the first of which Julian Walker, baritone, 


is to be soloist. 
* * * 


The Westminster Glee Club, which vis- 
ited Montreal on September 21 and 22 
gave an interesting concert at Stanley 
Hall, a feature of which was amusing old 
English nursery rhymes, set to music by 
T. C. Sterndale Bennett, son of the well 
known composer of that name, and sung by 


a boys’ chorus. 
* * * 


While abroad this Summer, F. F. Bristol 
of New Haven was offered the director- 
ship of a large vocal school, which is to 
be formally opened this Fall in Coburg. 
the offer came from the Duke of Coburg 
who had been favorably impressed by Mr. 
Bristol’s method of teaching. Mr. Bristol, 
however, returned to America. 

* * * 


An important addition has been made 
to the vocal staff of the Johnston School 
of Music of Minneapolis, through the en- 
McFar- 


gagement of Mrs: Norman Nash 
ran. The work of Mrs. McFarran is well 


known in the Twin Cities, where she has 
long had large classes. Among her pupils 
are some of the best singers in the North- 


west. 
* * « 


The Wissinoming Choral, an organiza- 
tion made up of nearly 200 singers re- 
cruited from North-east Philadelphia, is 
attracting attention. Among the works to 
be studied are May Bruch’s “The Fire 
Cross,” “The Desert,” by Felician David, 
excerpts from Elgar’s “Apostles” and “The 
Dream of Gerontius,” Part Songs and 
Gounod’s “Redemption.” 


i a 


A musicale was given at the home of 
J. B. Healey of Buffalo recently in honor 
of Mary E. Bond, a choir singer of Syra- 
cuse. Mr. Healy played the “Rondo Ca- 
priccioso” and one of the “Songs Without 
Words” by Mendelssohn; P. C. Switzer 
played the “Berceuse” from “Jocelyn” by 
Godard and a prelude by Bach, and Miss 
Bond gave several vocal selections. 

x * x 


The Choral Club of St. Paul will give 
the following works during the season: 
Berlioz’s “Damnation of Faust,” with 
Marie Zimmermann, soprano; Edward 
Johnson, tenor, and Herbert Witherspoon, 
basso; Handel’s “Messiah,” with Jessica 
De Wolf, soprano; Mrs. Longman, alto; 
E. C. Towne, tenor. Gwilym Miles will 
be heard in Brahms’ “Requiem” and Bur- 
giel’s “Psalm XIII.” Dvorak’s “Stabat 
Mater” and Beethoven’s Ninth Symphony 
will be performed in the Spring, with 
Isabelle Bouton as soloist. 


* * +. 


Ihe faculty of the university school of 
music of Decatur, Ill, gave its first recital 
of the year last week. The programme 
was as follows: 

Sonata in D Minor, Op. 21, Gade, Hermann H 
Kaeuper and Edson W. Morphy; Arioso from “La 
Morte de Jeanne d’ Arc,’”’ Bemberg, Theckla Leaf- 
bourg; ‘‘Les Adieux,’’ Sarasate, ‘“‘ Legende,”’ Wieni- 
awsky; “Perpetuum Mobile,” Ries, Edson W. Mor- 
phy ; **Thy Beaming Eyes,’’ MacDowell. “ Herbstge- 
fiihl,”’ Nevin: **Were I a Prince Egyptian,” Chadwick, 
Edward Meek; Address, “‘The Importance of Me- 
chanical Technic in Art,’’ Charles N. Lanphere. 
Concerto in G Minor, Mr. Morphy; “When I Gaze 
Upon the Lily,’’ Eugene Oudin, “The Quest,” 
Eleanor Smith, Leafbourg, ‘I Love and the World 
Is Mine,’’ Charles Fonteyn Manney, Mr. Morphy 
and Miss Leafbourg. 
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George J. Perry, a well known musician 


of Lewiston, Me., died of heart failure 
last week while on parade in Portland, 
Me. Mr. Perry was the conductor of an 
orchestra for a number of years. 

‘ -4 ax 

Azel Reynolds, a well-known musician 
and composer of a former generation, died 
last week at his home in Brockton, Mass., 
at the age of ninety-two years. 

* * * 

Jean Ulric Raby, one of the best known 
musicians in Meriden, Conn., died Sep- 
tember 18 in St. Francis hospital. He had 
been a cornetist of considerable ability and 
had performed throughout the country. 


RECALLED HEARING GARCIA. 


Late Alfred A. Arment Remembered First 
Opera Performance in New York. 


The late Alfred A. Arment, who died 
the other day, remembered the first per- 
formance of opera ever given in this city. 
That was “I] Barbiére di Siviglia,” sung by 
the late Manuel Garcia, who died only a 
few months ago in London, and his troupe 
in the Autumn of 1825. 

Mr. Ament was then 7 years old. He 
recalled the interest awakened by the arri- 
val of the company of singers and waited 
all the day of the first performance about 
the theatre with other boys who had heard 
that something wonderful was to happen 
that night. To the temporary discourage- 
ment of all concerned a rainstorm came up 
late in the afternoon, but could not inter- 
fere with the brilliancy of the occasion. 

Mr. Arment remembered the rainstorm 
better than he did the presentation, for 
an unfeeling father seized him and carried 
him off to bed just as the distinguished 
audience had begun to gather. That inci- 
dent must have had its bearing on _ his 
future work, however, as he was associ- 
ated for the greater part of his life with 
various Operatic enterprises in this city. 





Noted Double Bass Player Coming. 


Among the artists coming over with 
Leoncavallo is Signor Marangoni, the 
noted double basso player of the Royal In- 
stitute of Music at Florence, who is a per- 
sonal friend of the composer; while the 
members of the orchestra from La Scala 
include some of the most prominent in- 
structors of wind and stringed instruments 
in Milan. The orchestra will leave Amer- 
ica on December 5, reaching Milan again 
on December 15, in time for the rehearsals 
for the season at La Scala, which opens 
the day before Christmas. 





Miss Stillwell Returns to New York. 


Marguerite Stillwell has returned to 
New York after a Summer spent in AI- 
bany and Utica. On October 25 Miss Stil- 
well will give a piano recital at the Sus- 
quehanna University, Pennsylvania. 
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WHERE THEY ARE. 





i. INDIVIDUALS. 
Adamowskt, Timothé—W orcester. Mass., 
Barile, B.—Bangor, Me., October 4 and 6; Portland, 
Me., October 8 and 10. 
Beddoe, Dantel—W orcester, Mass., 
Bouton, Isabelle—W orcester, Mass., 
Campana, Stgnor—Bangor, Me., 
Portland, Me., October 8 and 9. 
Campanari, Ginseppe—Waterbury, Conn., October 5. 
Collier, Bessie—W orcester, Mass., October 5. 
Daniel, Tom—W orcester, Mass., October 3. 
De Gogorza, Emilio—W orcester, Mass., October 5. 
Duce, Rosa—Bangor, Me., October 4 and 6; Portland, 
Me., October 8 and 9. 


October 4 and 5. 
October 4 and 5 


Dutault, Paul—Worcester, Mass., October 3; Nor- 
wich, Conn., October 26. 
Eddy, Clarence—Indianapolis, Ind., October 16. 


Gadski, Johanna—Denver, October 18; Indianapolis, 
October 24. 
Wallace--W orcester, Mass., October 2-5. 
Grienauer, Kari—Rochester, October 30. 
Homer, Loutse—W orcester, Mass., October 5 
Johnson, Edward P.—Bangor, Me., October 
land, Me., October 10. 
Knetsel, Franz—Worcester, Mass., 
Martin, Fredertckh—W orcester, Mass., 
Miles, Gwilym—Bangor, Me., October 5: 
Me., October 10. 
Munson, Grace—W orcester, Mass., October 3. 
Naylor, Grace Preston—W orcester, Mass., October 5. 
Ormsby, Loutse—W orcester, Mass., October 4. 
Parkina, Elizabeth—W orcester, Mass., October 5. 
Plamondon, Rudolphe—Montreal, October 1. 
~well, Maud,—Brooklyn, October 14. 
Rabold, .—Worcester, Mass., 
and 4. 


Goodrich, 


5; Port- 


October 2-5. 
October 3, 4. 
Portland, 


Margaret ( October 3 
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Its artistic possibilities are peculiar 
owing to a different principle in con- 
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MUSICAL AMERICA 


How Chinese Grand Opera Sounds 


Rider-Kelsey, Corinne—Bangor, Me., October 5; Port- 
land, Me., October 10. 

Samaroff, Olga—W orcester, Mass., 
falo, October 11. 

Schumann-Heink, Ernestine—Bangor, Me., 
6; Portland, Me., October 9; Columbus, O., 
October 12; New York, October 20. 

Sembrich, Marcella—C leveland, October 18; St. Paul, 
October 25. 

Waterhouse, Viola—W orcester, Mass, October 3. 

Wiley, Clifford—Bangor, Me., October 5; Portland. 
Me., October 9. 


October 5; Buf- 


October 


Il, ORCHESTRAS, QUARTETTES AND BANDS. 

Besses o' th’ Barn Band— Detroit, October 6; 
October 10-12. 

Boston Symphony Orchestra—W orcester, 
tober 2-5; Boston, October 12. 

Ellery’s Band—Pittsburg, October 1-6. 

Herbert Orchestra — Pittsburg, September 24- 
Waterbury, Conn., October 5. 

La Scala Orchestra—New York, October 8; Newark, 


Toronto, 


Mass., Oc- 


N. J., October 9; Torento, October 18; Mon- 
treal, October 19; Cincinnati, October 26-27; 


Detroit, October 31. 
Olive Mead Quartette—Ypsilanti, Mich., 
Grand Rapids, Mich. October 30, 
York Symphony Orchestra—Pittsburg, October 8- 
20; Buffalo, October 22; Detroit, October 24; 
Toronto, October 25. 


October 29; 


New 


Northumberland Hussars Band—Philadelphia, Octo- 
ber 4. 
Philadelphia Orchestra — Washington, October 9; 


Philadelphia, October 19, 20, 26 and 27 

Pryor’s Band—Boonton, N. J., October 8; Plainfield: 
N. J., October 8; Elizabeth, N. J., October 9 
New Brunswick, N. J,, Octuber 9; Orange, N. 
J., October 10; Bridgewater, N. J., 
11; Burlington, N. J., October 11; Trenton,N, 
J., October 12; Reading, Pa., October 13: 
Scranton, Pa., October 14; Wilkes-Barre, Pa., 
October 15. 

Sousa’s Band—Springfield, Il., 
tur, Ill., October 6; 
New York, 


October 


October 1-5; 

Danville, Ill., October 7; 

October 14; Boston, October 15-27. 

Theodore Thomas’ Orchestra—Chicago, October 12, 13, 
19, 20, 26 and 27 

University of California Symphony Orchestra—Berke- 
ley, Cal., October 11] and 25. 

U’.. S. Marine Band—New York, September 30 


Deca- 





Ill. OPERATIC ORGANIZATIONS. 
‘Madame Butterfly’’—Henry W. 
Washington, October 15. 
San Carlo Opera Company—Henry Russell, 
Pittsburg, October 29. 


Savage, director, 


director, 


IV. EVENTS AHEAD. 
October 2-5—Worcester Festival, Worcester, Mass, 
October 4-10— Maine Festival, Bangor and Portland. 
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A sign on Third street reads: 


Ww. STOVER, 
Whitewashing, kalcimin- 
ing, and music teacher. 

Best in the world. 


Milwaukee “Sentinel.” 
¢ s &s 
Dar'’s work foh everybody 
Cl’ar dat trouble f'um yoh brow, 
De young folks runs de errands 
An’ de ol’ folks shows 'em how— 
Dar’s need of toil an’ wisdom 
An’ for words of comfort, too, 
So don’ you git discouraged, 
‘Cause dar's always work to do. 


An’ when de work is ended 
An’ de daytime fades away, 
De laughter an’ de music 
Ought to come in as part pay. 
Jine in an’ don’ be backward 
Wif de little you kin bring 
To help de general chorus, 
‘Cause dar's always songs to sing 
-** Washington Star.’”’ 


+ + * 
The poet had just written, “’Tis the 
voice of the sluggard, | hear him com 
plain.” 


“Well,” we “it’s be tte r than the 


retorted, 


voice of the busy soprano with the neigh 
bors complaining.”—New \Y ai “Sun.” 
a = 


alone at nigl ht and listen 


sphe res. 


“He loves to sit 
to the music of the 
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The music critic of the Hartford, Conn., 
“Courant” descended from his high artis- 
tic plane recently, and thusly described a 
Chinese grand opera performance, given on 
a talking machine: 

“The orchestra seemed to be composed 
of a new pair of squeaky shoes, a bad au- 
tomobile horn, a rusty-hinged barn door 
and a kicked dog. But the dynamics of 
the musical composition seemed to be ar- 
ranged with an ear for tremendous effects 
and contrasts. Just the tiniest squeaking 
of the shoes at first; they came tripping 
in and suggested that they might be worn 
by a beautiful Chinese damsel. The auto- 
mobile tooted the horn and apparently ran 
over the dog. A whirlwind started the 
barn door bangine and squeaking, and then 
there was something doing in earnest. It 
suggested an elopement, with the irate 
parents protesting and threatening distress- 
ful things to the young lovers, as things are 
related of the programme music that is 
popular with our modern audiences. 

“And then came a reproduction of the 
voice of the prima donna of the Royal 
Imperial Chinese Grand Opera Company 
in the machine. It is presumable that she 
is the Sembrich of the Chinese Empire. 
But she did not sing like Sembrich. The 
orchestra, which became quite a domestic 
animal in this number, cooed and _ tom- 
tomed a while, and then the voice of that 
Oriental opera queen descended on it like 
a flash of chain lightning. Even in the re 
production, it made the hair of a small boy 
stand on end and a baby in the arms of a 
woman out on the sidewalk made up its 
mind that it was time for it to go home and 
said so. That note was pitched so high 
that it made the high C of Melba seem 


“The Spheres, eh? I never heard of 
them. I suppose that is the name of some 
musical family that lives next door.”—New 
York “Telegraph.” 

* * * 

To the organist in search of an appoint 
ment no requirement as to qualifications 
should be prohibitive after the glorious ex 
ample of the Australian candidate who 
wrote: “Gentlemen, I notice your adver 
tisement for a music teacher and organist 

either lady or gentleman. Having been 
both for several years I offer you my serv 
ice.”—London “Telegraph.” 


* * * 
“IT saw you at the concert last night,” 
said Mrs. Oldcastle, 
“Yes,” replied her hostess; “me and Jo 


siah are both so fond of music, you know.” 
“What do you think of Sawmore’s tech 
nique ?” 
“Well, to tell the truth, I didn’t notice it: 
but | thought his fiddlin’ was just grand.” 
Chic: ago “Record-Herald.” 


Petschnikoff’s New York Debut. 


Petschnikoff is to make his re-appearance 
on November 15 with the Russian Sym- 
phony Orchestra in Carnegie Hall, New 
York. Another orchestral concert will fol 
low three days later, the 18th, with the 
New York Symphony Orchestra in the 
same hall, The Philadelphia Orchestra 
have arranged with Petschnikoff for four 
concerts and the Boston, Pittsburg and 
Chicago orchestras for two each. 


Miss Cottlow’s First New York Recital. 


Augusta Cottlow, the 
announces a recital at 


\merican pianiste, 


Viendelssohn Hall, 


New York, on the evening of November 1. 
\lthough Miss Cottlow is one of the most 
widely known of American pianistes and 
has made several transcontinental concert 
tours, the coming recital will be her first 
bid for the critical approval of a New 
York audience 


Southington Chorus Rehearsing. 


SOUTHINGTON, CoNnN., Sept. 24—The 
members of the Harmonic Society are re- 
hearsing Handel’s “Messiah” and Mendels- 
sohn’s “Hymn of Praise,’ for this sea- 


mn’s conce rts 
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like the low G of Louise Homer by com- 
parison. And that was only the beginning. 
hat celebrated queen of song did things 
with her voice that would give an Italian 
prima donna Parkinson’s disease if she 
listened to it more than five minutes. The 
tones seemed to come out crosswise, zig- 
zag, in figure eights and_ festoons, like 
Chinese fire-crackers hung on a_ string 
across State street on the Fourth of July. 
And that devoted orchestra did its level 
best not to die before the end of the piece. 
It succeeded, but in the last stages of the 
mélée it was plainly audible that it was 
defeated andthe decision must be awarded 
to the nrima donna.” 


Milan’s 


Strauss’s 


example and 
Salome.” 


It yh w 
Richard 


Turin is te 
produ << 


Gemma Bellincioni will sing the title role. 
“Walhall in Not,” a comic opera by Dr 
Otto Neitzel, who is to tour Amerca this 
Winter giving lecture-recitals, will be pro 
duced at Theater des Westens, Berlin, 1n 
the course of the season. 
f t 
The Italian composer Sandro Blumen 
thal, who resides in Munich, has completed 
a new opera “Sulamith,” which will be 
given its premiere at Nurnberg in the 
near future 
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THE FAME OF THE 


STEINWAY. 


The Piano by Which all others are 
measured and judged, iis NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

= 


From its inception it has always been recognized as an art Mp \ eel 


product of the highest genius of its kind, and this recognition fa e j Z Pp I AN] QO S 
, 2 Jit me us 
tan jum “ , ag 


as the flower of its art has been and is without qualification 
WM. KNABE € Co. 


, i 7 
Preference Cape 
for The Knabe [ane : 
So universally shown by the dis-, ™=§F~ 
criminating piano-purchasing public makes 
simple the selling of the Knabe. Dealens 
=~ who represent the Knabe, 
' ea tmem fully appreciate this fact. 


<ieiallaaiaeaatinigs em ae coe ante 
































and without imitation. 


STEINWAY & SONS 





Vc 





































































































NEW YORK LONDON HAMBURG NEW YORK- BALTIMORE ~ WASHINGTON 
Chickertr 4 
. Qg Arts 
o 
PIANOS 
celel 
For over eighty-two years the leading exponents of the latest developments in pianoforte construction pei? 
cond 
MADE SOLELY BY ches: 
CHICKERING @ SONS — 2 
ESTABLISHED 1823 BOSTON, U. S. A. ers; 
; | be 
_— — Saeeeie ae Mell 
Hage 
° Mason s bamilin & HERE is always one by which the rest are il 
A measured. In the Piano world, that one is parti 
GRAND PIANOS the EVERETT. Ask piano makers where the their 
eeeysns advance has been in this art; ask profes- here 
r= = =| sional pianists which piano they would prefer to splen 
Manufactured on the play; ask the vocalist which piano best sustains ‘Sig 
Exclusive MASON & HAMLIN System the voice; ask the acoustician which piano pos- Chev 
ARE PIANOS WITH AN at th 
INDESTRUCTIBLE sesses the best scale, and that piano tone which of th 
most commends itself to him; ask the best build 
TONE dealers which is the first choice today among eves 
y amateur musicians and those influential people ty. E 
merst 
They are beyond Musical Competition, and this fact is recognized and admitted wie cone oury oe oe - thet} nomes—éay aaa 
sake Meta Wedd the answer to each question is the same: re 
Mason X Hamlin Co. THE EVERETT Ee 
BOSTON is 





MADE IN } native 
For over two decades STH ¥ NIXON DI ND CONCERT GR ‘ANDS, . | succes 
ARLOR GRAN ur 
ait coupon ouates ms Henry F. Miller | 
t all Lakn 
Hazelton THE STANDARD OF EXCELLENCE * and ‘UPRIGHT GRANDS ientl 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE , <a 
THE SMITH & NIXON PIANO CO, - - 10-12 Enst Fourth Street, Cincinnati, 0. O Ss Mm 
PIANO | PIAN : 


renc! 
| 
has stood for the highest in piano le CO 


construction - ge a Meblin & Sons - Send - Henry F Miller k Sons Piano 0 o_ 

on square ustrat ; alee 

Hazelton Bros. |\§ ix cussed by en joites © be te Tact wow made EM an et. 
66-68 University Place New York | | They contain more valuable improvements than all others BOSTON . wid 








-T, a 









CO) 


The Strich & Zeidler Piano *"°,F2.c2® CONOVER PIANOS | ™ 








7 [ f sti If you are interested in the purchase of 2 pieno, send for this book. It is richly Mllustrated with engrav- 
he Embodiment © the Artistic Ideal ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers _ 
Fac d Offices Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 07 
tory an S enthusiastic commendation of great artists. We will send the Book and other publications upon request d M 


132d Street and Alexander Ave. NEW YORK CITY THE CABLE COMPANY, Manufacturers, Chicago he ll 
A. T. De La Mare Pig. Co. 2-8 Duane St., New York 





